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Les Paul with Gene Austin: 

the "40 masters" 

by Don Peak and Tor Magnusson 



Introduction 



A promotional transcription record, featuring Gene Austin 
plugging his Universal records, has recently surfaced. 
This has given us a few pieces of information on the Gene 
Austin - Les Paul recordings in addition to what we ear- 
lier have learned, from the records themselves and from a 
couple of notes in the Billboard and Down Beat magazines. 
Below we will a) recapitulate these notes; b) give a tran- 
scription of the spoken parts of the promotional record; 
c) present a discography of the "forty masters"; and d) 
give some final comments. 

The Billboard and the Down Beat notes 



The first of these notes was printed in Billboard of Janu- 
ary 31, 1948, p. 21, and reads: 

Chicago: Universal platters has purchased approxima- 
tely 30 masters by Gene Austin, backed by the Les Paul 
Trio, from the "My Blue Heaven" singer. 

The second note on this matter was found in Down Beat, 
March 10, 1948, p. 1, and tells us the following: 

Universal Buys Austin Records 

Chicago — Bill Putnam and George Tasker of Univer- 
sal Records here worked out a deal with Gene Austin, 
whose Victor platter of My Blue Heaven was the first 
disc to reach the million mark years ago, to take over 
50 masters which Gene cut under his own label on the 
west coast with the Les Paul Trio, 

First release will be March 15, with My Blue Heaven 
coupled with en original Cala-California. Other well 
known Austin numbers, such as Bye Bye Blackbird and 
How Co«e You Do Me, will follow later. 

Finally, third note was printed in Billboard, March 13, 
1948, p. 35, and gives the following information: 

Univ. Beats Cap To Austin Discs 

CHICAGO, March 6* — In a duel over approximately 

40 masters made by songwriter-singer Gene Austin with 
the Les Paul Trio, the Universal label, local indepen- 
dent, last week won out over Capitol Records. Austin is 
remembered for his Hy Blue Heaven record smash on Col- 
umbia [!] in the pioneer days of the wax biz. He is 
slated for film promotion via a United Artists 1 flicker 

(eonf d on page h) 
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EJJBCTRICAL REMAKES OF ACOUSTIC VICTOR SIDES 

Dori&g the suwner of 1983* a number of Victor "Sample 
Records" passed through my hands* They may have been the 
property either of a salesman or some former Victor em- 
ployee. Whatever their source, I found three electrical 
masters which were obviously remakes of earlier acoustic 
sides, Xn master number sequence, they aret 
B 13837-11* tl Homoreeke(sic) ,t - (Venetian) Instrumental 
Trio # Recorded 9/8/25, issued on Vic 20130, 
according to the 1926 catalog 
B 27992-16 1 "listen to the Mocking Bird" - (OJive)KlLne 
& (lambert)Murphyj recorded 6/29/2?,, issued 
on Vic 19889 as by "Alice Gxeen & Raymond 
Dixon" 
& 31940-121 "Menuet" - Fritz Kreisler — rec. 8/29/25, 
issued on Vic Red Seal 1136 

I know beyond a doubt that acoustic versions of mxs + 
13837 and 28992 were issued, but I'm less sure that. 
such was the case with Kreisler f s B31940* Victrola 
1136 is listed in both the 1926 and 1927 catalogs as 
an acoustic disc, but I found numerous errors in that 
department in the 1926 catalog, in which, I may remark 
in passing, the "Orthophonies issues were denoted by a 
star against the catalog number* In the 1927 catalog, 
the procedure was reversed and acoustic issues were thus 
denoted j that practice continued as long as there were 
any acoustic issues still in catalog. However, reverting 
to the 1926 catalog, I saw dozens of listings of records 
I KNEW were electricals which did not sport the star, 
and goodish mmbers of others I strongly suspected of 
being > electrical which were not so denoted # The Catalog 
Kditor must have been thrown into a first-class tizzy 

by the advent of electrical recording Be that as it 

may, I suspect 1136 was an electrical from the time of 
its original release, but this may not have been intent- 
ional. As I seo it, Kreisler ran into difficulties when 
he first attempted the piece sometime in February of 
19 25, as nearly as I can extrapolate the date. There 
could have been a second remake session sometime be- 
tween the original date and the August 1925 session 
that finally yielded a usable side, or there were just 
two sessions In which five or more takes apiece were 
done* Whichever was the case, the adoption of electrical 
recording seems to have made an electrical Issue out of 
one that tnlpht not have been so under different circum- 
stances — i.e., if Frita had got the thing down cold 
the first time* Does anyone have a non-electrical copy 
of 1136? 
Another thing we learn from the other two masters is 
that Victor launched a program of remaking large numbers 
of "standard" catalog items by the new process almost 
immediately upon Its adoption ♦ 

Bo st script j a few weeks after writing the above, I saw 
a copy of Victrola 1136* Both sides were electric, and 
"Menuet" was take 12* One puzzle solved.**.,,. 

"WOT'S TPIS "ERE???" DEPARTMENT 

Irish Hillbilly or Hillbilly Irish I 

This oddity didn't quite seem to fit the "Kooky Koup- 
lings Korner", but it seemed odd and kooky enough to me 
to warrant setting up a special department for it; hence 
the heading above. 

Th« following appeared in Dacca's 12000 *s series of Ir- 
ish records during the 30* s* 

12035* "Down by the Railroad Track/Sweet Inniscars" ~ 
Bradley Kincaid 



\ 



I have yet to figure out why Decca assigned this pair- 
ing by a hillbilly artist to their Irish series. The 
right hand must not have had any inkling of what the 
left was up to, or vice versa* 

MORE ON EIECTRICAL RECORDING 

I wish to thank Warren Jacob of los Angeles, GA for 
sending me a photocopy of the following article from 
the May 30, 1925 issue of "Billboard"* 

ELECTRICAL, RECORDING AND INSTRUMENTATION 

New York, May 25. Much is beinp said for 

and against the new electrical recording pro- 
cess with which a few of the larger phonograph 
laboratories are experimenting* Alt ho many im- 
provements over the old system are noted, there 
is no question*,*. that many more changes will 
have to be made before the new way can be said 
to be perfect* 

For the first time in recording history, the 
piano is distinctly heard on the finished rec- 
ord when the electrical process is used. But it 
Is observed that the banjo, an important factor 
ill recording due to the piano's comparative sil- 
ence, provides a clash under the new system, and 
so leaders who have been anxiously watching re- 
sults have, in many cases, decided to eliminate 
banjos from future dates. Also, drums, never be- 
fore used on dates, will enjoy an unusual vogue 
now, as they will be able to be heard to distinct 
advantage* 
The cello, one of the moat beautifully (sic) sound- 
ing of all Instruments, is also expected to come in- 
to its own with the progress of electrical record- 
ing* 

Some orchestra leaders have observed that the 
muted trumpet doesn't "cut" under the new method 
and believe that it will be impossible to use mut* 
ed instruments effectively in the future* Trumpets 
using full tone will have to be diverted from the 
microphone r as there will be a distinct tendency 
toward blasting, otherwise. The saxophone. will find 
electrical recording a boon, as saxophone "focusing" 
will no longer be necessary. Thus many saxop honists 
formerly unable to play dates will now be able to en- 
joy an extra source of revenue* 
Recording orchestras are busy figuring out new re- 
cording combinations under the new plan. As previous- 
ly mentioned, instruments formerly neglected will be 
put in and others now used may have to be cut out, 
temporarily at least. 

All are agreed, however, that electrical recording 
makes for greater volume and clarity, with all art- 
ificial results eliminated. Then, too, it will be 
possible to record in greater comfort, as the chairs 
of many heights previously used are no laager be nec- 
essary. 
As anyone can attest who has heard any of the early Vic- 
tor and Columbia electricals, the difficulties alluded 
to in the foregoing were overcome, and the quality of 
recorded sound took a quantum leap upward* 
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TJlother^ur Word Review *RR recomends * en highly* 

The multi-talented extraordinarily gifted CLIFF EDWARDS herewith raoeiyes 
hit blographtoel and disoographlcal aoolamatien through the e3*>ertlse of 
disoegraphio scientist URRY F. KIHW *ho should be oengratulatsd egala 
Mmothir great eomp nation of facts and etatietios on one of our all 
great entertainers. Larry haa employed the same format of extensive 
^aroh a* he did with hie landmark Al Jo lion and Rudy Vallee volumes 
for QRWNWOOD PRSSS( eee our review in HH 217/8)* » ahould be lauded 
for their continuing ef forte of publishing volumes of high caliber 
•rudition by our leading dlsoographie scholars, the OP books mhould be in 
every library as they are primary eouroe Material of laetlng value, 
really a great historical tribute to our recording and entertain»ent 
industries, trite or phone Greenwood (eee their address and phone 
number at lower right) for information regarding the 01 iff Kdwarde book 
-and alio repeat their oatalog of other booke in their extensive 
DiaCOGftAPHIW ear let* -I*** 1 Kunetadt for RR 

F.S.i In addition to all Kiner'a atat let leal revelations on Cliff 
Idmards, I would like to particularly e ingle out his olsrlfioatlon 
at the •Hakes" of the Patha^erfeot ?B rpms (via researchers Waters and 
Kendsiera) whloh haa long been a matter of conjecture among our 
dieoographionl ilk* 



THE CLIFF EDWARDS 
DISCOGRAPHY 

Compiled by 

LARRY F. KINER 

Ddseognffaies, *>* 27, XSV 0192-33*1 

tti* book ia a tribute to the talent of OKtaa A. town*, the men *» 
introduced tta wcrld to the ukulele, end tfwee career is a sona writer end 
entertainer spemod more then 60 years. Virtually uataewn until 1924, Cliff 
Starts skyrocketed to nit loud popularity tfmn he appeared in the Georp* 
Cerebri* musical ]&l be G^d. Be becsme a well-tocw vaudeville entertainer end 
Bollywood star, end was largely responsible for the voice, character, end imqt 
of "Jimtiff Cricket", the famous cricket of the popular ttsney cokr cartoon 
classic, 




Imrcy F. liner has brought together in one volume a diacogrejiy of the songs 
recorded by Cliff ttvards, a oxidate listing of songs written by him, t 
chronology of stage show in which be appeared, a fUUeography, notes on his radio 
and television careers, and appendixes that provide 76 M* records by label and 
oatalog nueber, library transcriptions, and films on video tape. Included as well 
are indexes to conductors, instrumentalists, songwriters, stage tfrsters, and 
motion picture aid song titles* The compiler's biographical sketch entitled 
"Ukmlele Dw end Jiniay Cricket" offers a fascinating look at the life and 
struggles of this talented and versatile entertainer who, despite his great 
contribution to the popular culture of his day, died destitute and forgotten. 

This informative work also contains many illustrations of labels, sheet mmc, 
album covers, and photographs of Biwards himself. It will be a valuable addition 
to any music and arts liirary, and a useful resource in the study of popular 

culture and the history of the entertainment and film industries. 

camWTS: Illustrations. "Ukulele Doe" sal "Jisdny Cricket*. Acknowledgments. 
Ihtro*KSion to the Disoograpby fc Other Features. The Eecordinos (1919-1965) , 
Bibliograptv* Ihdeoss. 260 Pages* 



am F. Kim in the former editor-publisher of smWM» Bk^flki^ *J1^T 
auttor of Tj* & &Jaon. ^sc^raBto: ** TM ML BM njsc^^ < J«w»d 
Press, 1984, 198SJ and of articles appearing in flffffjean SWflftUe , 3B& 
Djscograjfter, Theme, and popular Electronics. 



GREENWOOD PRESS, INC., 

66 Post Road West, Box 5007, Westport, CT 06881 * (203) 226-3571 



Also coming rr attractions; Olympic label research; Black 
Patti & Gerottt early 30s Crown diacography ;; Bell & Dennetts! 
QeneKardms; Mercury $000 aeries } Asaeciated-auaak tranacrip- 
tlmu research; pupila tf Fran* Liazt; Blind Lemon Jefferson 
copyright legacy, Johnny Bunn remembered j Henrietta Wakefield 
saga, etc etc* '., 
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* * About BLUES RESEARCH Magazine!!! 

BUJtS RESEARCH It * subsidiary of RtCGRD K&StAACH lUOAZINt and is sdttsd by 

AKTHOKT ROTAKTE and PAUL 3HCAT3LET, Thsre Is no pre esnt subs or Ipt ion srstsn 

BR t Csnh Issue nov ooiti $1,00 {6$ penos &i«Ush) and oan be ordered sUKer J-that 

froa ftsecM Rtsteroh or our English rsp. DCH£K COUW* BLUtS RESEARCH Utgafli 

Is aythlol* for exploring tht Test field of oontsmperary Blues (RAB,ft*ft eto) 

rtoordlngs 

The following back Is suss or BLUES RESEARCH are available 1 

ISSTTE 3 -irlstosret, Chsss, Chlsf, Rhurtboogls, Sultan^Sunbsam, etei 

ISSUE ^ . Naahboro, txosllo^ Kasoo,Ete *and Ubsl lndtx of lssuss 1 thru 9 

ISSUE X5- »ianor, Aroo, Rtgls end JOB 

ISSVI it- Slttln' In mth, Jex, Harle^Oslte, Jadt^Supir ftlso, ete # 

ISSUi; 17. Detroit labels t Fortunt, Sen set lor, J-V*8, Hi_U, StrUs-8 

(Atti Issue 17 was Incorporated Into RR Issue 129/30) 
•♦Rtoord Rsstaroh siso published Installmente of KIN0,FE0ERAL and DELUXE* U 
. if\\*r **ted In trii lability plsass writ* us, tj >l — ' ; '~ z 
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A SPECIAL 3PBG1ALI 
♦♦Tf>ou*wourd"lIke 
to get only half 
of these Historic 
Offer back Issues 

la lssuss 
71 thru 160 it 
would eo* • out t« 
1*5 #00 post paid. 
If you choose the [ 
other half, that 
le Issue lfil thru 
230 it mould also 
same eut to 
$45*00* On non~ 
UiA ordara pleass 
add n*00 



it^EAHRjUttHyt.H.ooKLy« t H. v, ffi05 

***An Historic Offerll****' 

U* HISTORIC OPPERI WCt 18 I limiycj 
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Recotd Research Back Issues 

lrtUT'» AyXiLABU .AT n f 00 tACH >„, 

«e 71 n n 74 75 76 77 78 7$ so « 

M 63 B4 65 8* B7 86 83 90 *1 ^2 ^3 
94 tt %fl *b 9$ 100 101 X02 103 104 
105 106 107 10B 103 110 111 112 113/4 
U5 U6 1}7 119 113/20 121 122 123 
124 125/6 127 126 123/30 131 132 133 
1M 135/6 137/8 133/40 141 142 143 
144/5 X46/7 148 143/50 151/* 153/4 

155/6 157/8 153/60 161/2 163/4 165/6 
( 167/8 163/70 171A 173/4 175/6 177/8 
179/80 181/2 183/4 185/6 187/8 18?/30 
l?l/a 1^3/4 195/6 137/8 199A00 201/2 
Jo3A iol/ft_to7A^o5A0 n 1/2 213/4 
215/6 217/9 n?/20 221/2 : 2 23/4 225/6 

2J7/B 2^3/30 



AtTEWTIONi English subs or renewals U«*a mall' 
ENOLISH SUB REP, Is &WEK COLLER, 6 # THE CRE5 
SArfBRlDOErfORTH, HERTS CM21 0W # O40UH0* it'i 
* 3-50 for 10 lMu«e($ double lssuaa>.' Ohearel 
♦'published bt-«eitthly**V^ 



Atti If y»u*re Interested In a 
complete run of AR mags from 
ISSUE 71 (Oot.1365) thru issue 
230{Jun 1367) 160 lssuss -you ean 
cmtmln this run for |0O.OO In OfA 
or 161.00 foreleg • Make remittance 
payable to Len Xunstadt. Mention 
that you wish to e**il ysurself of 
this run of baok issues 71 thru 230 
aa mdrsrtlsod In m Z31/2* 



f '^puoiisr^sd bl^soitthly** * ■■■■■ *\ 

IRECORD RESEARiraX 

65 Grand Avenue Brooklyn N* Y. 11205 US\ 

^ubiorlptlon(ITorld-iride) $5.00 for 10 issues {5 doublsX 
Editors 1 Lsn Xunstadt and Bob Celt on m 

Contributing ttaff t Oeorgo Blaoker, Bob Davenport, Bill 
JY**s,Harold flakser, Harold H.Hart el, Sheldon Harris, 



Bob Heely, Carl Kendilora, John Stn Lewis ^lke Montgoftsry^ 
Bob Porter, Anthony Rotante,Paul Shsatsley # Howsrd TTatsrs 
and R*y *Ue* 
*»oontents of RR are indexed to Huslo lndex(USA)»* *a'. 



••If checked 
RE^fEWAL is duel 
$5.00 for 10 issues ** 

Please make rcmtttaitce 
payable to LEN KUNSTADT, 
-Air Mall U $11*00 foe 
Europe and $12,00 for 
Arts, Auitralla & Africa 



(continued froa. front cover) 

based on his life, and was romanced by both firms, Cap- 
itol offering a $ 10,000 advance plus liberal royal- 
ties. Details of the Universal settlement were not 
available* Austin inked a two-year pact, with a two- 
year option, calling for releaae of 12 maaters the 
first year. 

The U-A flicker, which will be ready for distribu- 
tion by the late summer, will utilize music penned by 
Austin and the late Walter Donaldson, all of which is 
included in the masters Univeraal takes over. , . . 

What seems a bit strange is that the report of January 31 
states that Universal has purchased the masters, and 
then more than a month later the same magazine states that 
the deal was made "last week 1 '. The number of masters 
involved varies in the above three reports from "approxi- 
mately 30" to "approximately 40" to 50* However* in a 
recent conversation, Bill Putnam (of Univeraal Records 
fame) aaid that the actual number had been exaggerated in 
the trade preaa, and that the true number of masters was 
around twenty. 

Incidentally, the statement in the Down Beat note, that 
Austin's "Victor platter of My Blue Heaven waa the first 
disc to reach the million mark", is, to the best of our 
knowledge, not correct. We believe that the first million 
aeller waa Fiddlin' John Carson's recording of "Dixie Boll 
Weevil" on OKeh 40095. However, also other recordings have 
been suggested, e.g. Enrico Caruso's "Pagliacci - Vesti la 
Giubba" (Victor 8B061), Alma Gluck's "Carry Me Back to Old 
Virginny" (Victor 74420), Paul Whiteman'a "Whispering" 
(Victor 18690) and "Three 1 Clock in the Morning" (Victor 
16940), and Vernon Dalhart's "The Prisoner's Song" (Victor 
19427). 

Also, the mentioning of Gene Austin's "My Blue Heaven re- 
cord amaah on Columbia in the pioneer days of the wax biz 
ia of course in error. Austin never made any recordings 
for Columbia, and the record referred to, without doubt 
is his 1927 multi-million seller on Victor 20964. 

The UNIVERSAL promotional record 

The details of the recently diacovered promotional record 
are as follows: 

12 inch 33 1/3 rpm radio transcription, recorded either at 
Universal Records in Chicago or in Les Paul's studio in 
Los Angeles, early 194B. 
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UNIVERSAL RECORDS PRESENTS 
AN INTERVIEW WITH GENE AUSTIN 



UR-GA-1 



UNIVERSAL RECORDS PRESENTS 
GENE AUSTIN* S RECORD PREVIEW 



(Gene Auetin speaks, excerpts from his recordings expected 
to be released on Universal Records sre played. Approxi- 
mate time 4:30.) 

(Excerpt from Hy Blue Heaven [1] is played.) 
GA: Hello, there, everybody. This is Gene Austin. My 
TFIend here thought maybe you'd like to hear some of the 
new tunes I've got down on wax up at Universal which they 
are going to releaae soon. Seeing as how the time is short 
and there's an awful lot of records, let 'a get started, 
huh? Now here's one that I sang several years ago ... 
you remember? 

(Excerpt from Marie [2] is played.) 

GA: Always got carried away there. After all, 1 don't 
went to spoil it for you, but you got the ides. Here's one 
that I wrote quite s while bsck. 
(Excerpt from Lonesome Road [3] is played.) 
GA ; That one's been a standard for years. But they 
aren't all quiet as sad as that one* Now take this one for 
instance. Here's s typicsl aummertime favorite. 
(Excerpt from Yearning [4] is played.) 

GA: Lea Paul rotes pretty high with me on the guitar, 
played a fine rhythm background, don't you think? Now 
here's a new number that I've just written I want to try 
out* 

(Excerpt from When I Meditate [5] is plsyed.) 
GAt Well, friends, that about runs us out of time, but 
TTl tell you what. Td be mighty interested to hesr how 
you like our catalog* If you've got a minute, how about 
dropping me a line? Just ssy Gene Austin, care of Univer- 
aal Records in Chicago* I'd certainly like to hear from 
you, but until I do ... 
(Excerpt from Hy Blue Heaven [1] is played.) 



(Gene Austin's spoken portion of an "interview" by ^ fK e 
local station announcer who was provided with a scriptf 
tailing the questions to ask. No copy of announcf / 
e script on hand* Approximate time 2*46* ) 

CO 

s GA: Hi, pardner, it's nice to be here* 
en (Pause for "announcer's question".) 

s: GA; Now you know that'd be quite a long tale, pardner. 
u It 'd tske us into the army, dental offices and all sorts 
i™ of places. But I will tell you that I wasn't considered s 
-a natural back home. Why, in high school, just about a year 
co before I think I went in show business, uh, everybody sang 
^ in a play but me, and I just played the piano for 'em he- 
rn cause they didn't think I could sing well enough, 
^ (Psuae for "announcer f s question".) 

o Gjfo I guess my mother would be thst one. She even sort 
° of oversold me. I used to play the piano in a local movie 
JT house when I was about fourteen, and while the reels were 
being changed my mother would trot down the aisle, put a 
hand on my shoulder, and say, "That's my boy. Never had a 
lesson in his life"* Kind of embarrassing, but it sure did 
have faith in me (?). 
{Pause for "announcer's question"*) 

GA; Yes, I guess 3he was. I was pretty lucky with that 
one* It stayed up there and became the biggest seller of [ 
sll time. 

(Pause for "announcer 'a question".) 

GA: I guess I have. I did a number called "How Come You 
Eolle Like You Do" and another little thing called "Lone- 
some Road" which eeems to have lasted pretty well. By the 
way, I recorded Lonesome Road [3] a while back and it's 
going to be released soon* 
(Pause for "announcer's question".) 

GA; Urn hmm. A while before the ban [6], I got together 
with a piano and Les Paul, an extra apecially fine guitar 
player. We made about forty sidea which are coming out on 
Universal label. 

(Pause for "announcer's question"*) 

GA; You bet. There's Blue Heaven [1], Lonesoae Road [3], 
*5ua»erti»e [2], Melancholy Baby [3j, Marie [2], St. 1^ <| 
Blues [2], and several others. By the way, one of th| § 
records is a little tune of mine, and pardner, I u ..,M 
hsppen to have a copy with me* 
(Pause for "announcer's question".) 

GA: I'm not sure about thia "epic" thing. A major studio . 
171 is gonna put it's make-up men to work making me pre- 
sentable for human consumption come about next August, and 
shoot a picture of my life. 
(Pause for "snnouneer's question".) 

GAj Just before the platter begins to spin I'd like to ; 
thsnk you, pardner, for lettin' me come up and talk to you j 
and the folks. I sure enjoyed it. Hope you like the re* 
cord. 

Notes: [1] Issued by Universal snd Austin records; 
[2j Unissued; [3] Issued by Austin records; [4] Issued by 
Universal records; [5] Unissued. A version by Gene Austin 
but without Les Paul was issued by Fraternity records; [6] 
The second American Federation of Musicians recording ban, 
which commenced January 1, 1948, and ended December 14, 
1948; [7] It was reported in Billboard (see above), that 
the life story of Gene Austin was to be filmed by United 
Artists Studios. The film was never made so far as is 
known; -it is certain that it was never released. 



Diacography 

We have combined the available data, and below is a list- 
ing of the "forty masters" recorded by Gene Austin and Les 
Paul. The accompaniment on these sides consists of piano, 
played by Austin, and Les Paul's guitar, plus a string 
bass (also played by Les Paul??). Two of the titles, 
"Cala-California" and "Yearning", have vocal backings by 
"The Honeydreamers". These were added to the recordings 
as overdubs at the Universal studios in Chicago* 

The recordings were made in LeB Paul's garage-studio on 
Curson Avenue in Los Angeles, sppsrently in December 1947. 
The numbers shown in the wax are not true matrice num| 



and thus do not give any information about the order in 
which the titles were recorded, In some cases the same 
recording has different "matrice numbers" on the various 
issues; where known these numbers are given in perenthesis 
.after the record issue. 

tiat credit on the various issues is as follows: 

UNIVERSAL U-100 and LM22 are labelled as by: 
GENE AUSTIN with LES PAUL and Rhythm Accompaniment 

AUSTIN GA501 through GA51G as by: 
GENE AUSTIN with LES PAUL; 

LONDON 506 as by: 

GENE AUSTIN with THE LES PAUL TRIO; and 

UNIVERSAL DOUBLE FEATURE DF1007 as by: 

GENE AUSTIN WITH 5AW4Y PORFIRIO'S ORCHESTRA [sic] 

1 . HY BLUE HEAVEN 

UNIVERSAL U-100 (UR-8690, Q8-6543-1-D8) , 
UNIVERSAL prom, record (excerpt only), 
AUSTIN GA&04 (A-8876, LP«1), 
MUSICANA (Dan) 7012 

2. KEEP A KNOCKING 

UNIVERSAL U-100 (UR-8730~Rx2, A10444), 
AUSTIN GA501 (A8878, LP-3), 
MUSICANA (Can) 7012 

3. CALA-CALIFGRNIA 

UNIVERSAL U-122 (UR-8691x1, QB-6547-1-D8) , 
MUSICANA (Can) 7016 

4. YEARNING 

UNIVERSAL U-122 (UR-8738, QB~8052~1~D8-1x) , 
UNIVERSAL prom, record (excerpt only), 
MUSICANA (Can) 7016 

5. L0NES0HE ROAD 

UNIVERSAL prom, record (excerpt only), 
AUSTIN GA506 (A-8877, LP-2) 

6. NY MELANCHOLY BABY 

AUSTIN GA505 (A-8879, LP~4) 

7. YOU'RE GONNA CAUSE ME TROUBLE 

AUSTIN GA503 (A-8880, LP-5) 

8. SWEETHEART OF SIGMA CHI 

AUSTIN GA502 (A8881, LP-6) 
$ BROKEN DREAMS 

AUSTIN GA509 (A-9046, LP-1 ) 

10. ACE IN THE HOLE 

AUSTIN GA510 (A-9047, LP-2) 
ACE IN THE HOLE (shortened version) 

UNIVERSAL DOUBLE FEATURE DF1007 (8787), 
LONDON 567 & L.567 (DLG 50081), 
Manhattan SR-00> (Canadian 10" LP), 
Cameo 417 (Canadian 10" LP) 

11. ERANKIE AND JOHNNIE 

UNIVERSAL DOUBLE FEATURE DF1007 (8788), 
Manhattan SR-003 (Canadian 10" LP), 
Cameo 417 (Canadian 10" LP) 

12. MARIE 

UNIVERSAL prom, record (excerpt only) 

13. WHEN I MEDITATE 

UNIVERSAL prom, record (excerpt only) 

14. SUMMERTIME unissued 

15. ST. LOUIS BLUES unissued 

16. BYE BYE BLACKBIRD unissued 

17. HOW COME YOU DO HE LIKE YOU DO unissued 

18. and upwards: unknown titles unissued 

Note: The AUSTIN recordings are coupled in the following 
manner: GA5D1/GA505j GA502/GA504; GA503/ GA506; and 
GA509/GA510. 



Final comments 

Several of the titles on the above AUSTIN issues were re- 
makes of earlier recordings issued on that label. Theae 
earlier recordings had the same issue numbers, but were 
coupled in a different and more logical manner. So, for 
instance, on one of these "original" records, GA501 "Keep 
A Knocking" was backed by GA502 "Sweetheart Of Sigma Chi". 

~ ? of the "original" recordings, GA507 "Under The Spell 
fThe Voodoo Drum", and GA508 "Ain't Misbehavin'", were 
'-■*vM re- issued in the new series, They may, however, have 
been re-recorded; if so, they should be included as un- 
issued among the "forty masters' 1 above. 




jBdiind the Cobwebs 

CARL KENDZIORA 

We continue hie legacy! 

"Label of the Month** reprints 

(cont'd from RR 229/30) ■ __ 

7 PLAZA 5000 MASTERS SERIES .(cont'd 
(9069 to 9112) from RK 229/30) . 
— — -— ^^— *"— — — ** mi 



Rtprlnttd trm ftMOftD CHAHOEft 
Vol ,14, Ko.2 (1^55) 

Label of the Month: Thii onr date* about 
1920 pr 1921 and it Meteor, The label it 
deep -red with sold IctUM-in* and de»igns. No 
company name is fliven but Piqua, Ohio, 
U.S.A. is given as its base of operations. 
From appearance the records are prmed at 
the same plant as Ario and the masters re- 
corded at the Mudio which was rcsponiiblc 
for the HO 00 mx, lerirs on Lyric, 17000 & 
1B000 on At to, C-600 on Cardinal & family, 
41000 on Arto, Meteor, and lomt Cameo 
early iuuei. The reason wc are ao sure all 
of these different mx, series arc recorded at 
the same »ludio ij that the grooves of all arc 
irregularly spaced due to faulty drive mech- 
anism on the cutting turntable or vibration 
in it and have a characteristic pattern. Also 
every one of these masters has a handwritten 
"J" in the wax. It is a "J" without cross- 
bars and teems to be the symbol of the studio 
recording these masters, Wc have not had 
any success determining which company (or 
independent studio, perhaps) produced these 
masters. 

The specimen shown, from Perry Armag- 
nac's collection, is Meteor 1205 and is 
jaiwicni (31001) by Earl Fuller's Novelty 
Orchestra. The reverse, title of which is 
pivrn at the top of the label, is j otology 
(31002-2} by Earl Fullers Jazz Band. Mai- 
lers are handwritten in the wax as arc all 
mentioned *\t" master series. Two other 
Meteors wc can list are: 11 14, which couples 
Who'll Take the Place of Mary? (41034) 
and Daddy, You've Been a Mother to Me 
(41035) sung by Charles Hart and 1115. 
coupling I Want a jaity Kin <4J037) ana 
Down Barcelona Wtty (41038) ducts by Col- 
lins and Harlan. Can anyone answer any of 
the problems posed above? We'd appreciate 
anything on the Meteor label, the source of 
these masters, and the other fri asters from 
the same studio on the other labels cited. 



LOU G0L0 & HIS ORCHESTRA 
9009 10/! 7/29 Do I Know What I'm Doing? 
(109025) 

9030 " if I Had a Talking Picture of Vou 

009026-1,-2,-3) 
909! 10/17/29 When the Real Thing Comes Your Way 



RODMAN LEWIS 






9092 10/18/29 


Love in My Heart 




$093 


Your Photograph Is AH 


Have 


909^ 


D| jfiearma 





SAH LAN IN f, HIS ORCHESTRA 
9095 10/IB/29 Haybe! Who Knows? 
O08832-D 



HOLLYWOOD OANCE ORCHESTRA 
9096 10/22/29 Can't We Be Friends? 



DUBIW'S 0EH0HS 
9097 10/22/29 



Find a Sweethc»rt(who f M Kiss You 
Troubles Away) 



ROY CARLSON'S DANCE ORCHESTRA . 
9098 10/22/29 I'fli Gonna Count My Sheep 



FRANK IE WALLACE 
9099 10/2V29 



JACK KAUFMAN 
9101 10/2&/29 
9102 

TEN FRESHMEH 
9103 10/28/29 



Mm Riding the Bl inds on a 
Headed West 
) Don't Work for a Living 



The Tramp Song 
Stowaway Stevo 



Freshman Hop 
O08o<45*) -Pe 15235, Pot 3705^ 

SAM LAN IN & HIS ORCHESTRA 
910^ 10/29/29 Great Day// 

9105 " Without a Song 

9106 " Somebody Mighty Like You 

(ft This title seems an ironic choice for a sess- 
ion held on this date; this t you 1 II remember, 
was when Well Street laid that famous egg! - Ed.) 



PLAZA progr#«B reports HatHtx 5001 
bagari In flR % (Jul ' 61) -and up thru 
thl* l*su« vt h*re lJLrttd 4Ui »x»* 
The« mx** app#ar«d on BAHHflft, RE0AL, 
DOM WO, OftXOLE, PATHK-PWmor, «to*to. 



THE CLEVELAND RS 
9107 10/31/29 
9108 


What is Life Without Love? 
That Wonderful Something 




( 1 s Love) 


S E0 GARRY 

9109 10/30/29 
9U0 


Just You, Just Me 

(I'm a Or earner } Aren" t We 

Al 1? 


ADRIAN SCHUBERT'S 

9111 11/1/29 

9112 ,l 


SALON ORCHESTRA 
To fie forgotten 
Like a Breath of Spring- 




time 



(TO 0E COMTOft/ED - of *our#«l} 



The records in the "original" series are labelled as by 
"GENE AUSTIN with Trio". They were recorded in Atlanta, 
Georgia, in September 1947 (?) with Otto 'Coco' Heimel on 
amplified 4-string guitar and Lawrence 'Red' Wootten on 
string bass. The recordings have very low fidelity, but 
are interesting as the only known examples of Otto 'Coco' 
Heimel playing amplified guitar. 
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Your comments will be appreciated. Please write to: 

Don Peak, P.O. Box 2161, Hollywood, CA 90078, U.S.A., or 

Tor Hagnuason, P.O. 8ox 25065, S-4D031 Goteborg, Sweden, 
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[ 



,IAK0LD H, H ARTEL 
SS Bane Strest 
Nowton falta Ohio 44444 



£ourc«JAzi RECORDS Hn Bo) -Rust 



19JI-o&nt'd 
r»b 27 ! 



F*b-H*r 

Mar o. 



Gt*o* Johnson 
M.B*Wint*r 
Al*b*r» W.S, 



Best Sr/VM 

HrouSaidTT^ 

Learn To Croon 
Smllo, Earn Yfi,- 
Th« On*-M«n ftind 
ffciw Inet 

1 Ay Him Inez 



JjUWS't 



LO-A82-4 



B-3*193- <Nt> 



Sourc**JAa£. W5WKWUW ddj-i«-* 

TITLES or BLUE S fc JQaft^ uodrlcyp^^njbtO 1 

151364-2-3 
151365-2 -3ntl* 
1513 6? -3 
151566-2 
195132 



19 kmU Mi* 
I B*yent** J*^ 



r Z F.Hsndei 



20 Bryant's J* 3 ' 



B-3649i-A(Br) 
g-36<»92-JUBr) 

10509- 
1(1510- 
105H* 

105W- , , 
1051?- (Voo) 
10514- 
10515- 



WhedJ* DoTi>Hi» 
, When I Take Ky Sugar To Tea 

South Bound IVssenger Train 
L»t Jesus Lead Tou 
W*re Tou Th*r* T 
Who Stole l>i Look T 
Every ttf* I Fed The Spirit 
I'm Going Through 
Shin* On H* 



J*>156 
BO-93 



5r*o9 Johnson Iff 



10559-3 
105*0-3 



5o«e Day 
151^1-2 
151W^-1 
151W-2 
151443-1 
151444-1 



Brerd 
Ruth Johnson 



0. Wiley 

R.H.Biil*y 
J.T.Snlth 



Lon 
Or* ft on 



VO-1037- (W 
vo-io36-a(Voo) 
VO-1039- (Voo) 
VQ-lft40-A(Voo) 
Ten Cent* A Dance 

Rookin' Chair 
Cer*l*s* Lot* 
Uttl* Jo* 
St* Louie flluie 
I'n The lon* 



On* Kor* Tlwa 
Choo Choo 



Pick floor Robin Cl»*n 
Eaglea On A Half 
B»ok To T«nn-o-e«* 



Treat M* Like A flaby 

I Need Lovin' 

I Surrender. D**r 

Tou Can't Stop Ha Frew Levin' Tou 

L-eis-i 

L-6l*-2 
U817-1 
L-816^2 

L-B23-2 



-653 
-1739 
-6 



I (early o,)F..C. Kitty - 
I " J,T.S*ith 

- (early o.)K T C, Kitty - 

M*nphi* Minnie - 




L-&24-1 
L-626-1 
L-&44- 



J.HoCcy 
Hmphl* mnni« 

J.MoCoy 
tfennhie Klnnie 

Womel 



,5OTJl(Vfro) 
V0-131-JI(Vcm>J 
VO-132- (Vooi 
VO-133- (Vooi 
V0-13J*- <?«>> 
VO-l35^(Voo) 
vO-136^(Voo) 
V£W3?^(Voc) 

w-ue^cvoo) 

TO-138JL(Voo) 
VO-l39-A(Voo) 
V0-139«A(Voo) 

LO-909tET-*9^ 

LO-910jOT-*93 



Horny Bluos 

Corn Uhi*k*y KL11** 

Dot It So*» Mora 

Knife M*n Buei 

Whi*k*yh**d B1u»»(b1o) 

Forty Fiv* BOlum 

County J*il BJm*i 

Dot It Son* H«+ 

Knif* Mm Bl«*e 

Uy Down Kon*y(If Tou Ran Around) 

h>rd D*m U» 

Sombody 1 * (Jot To H*lp Xou 

PioklTi* Th» Blu«« 

HLflJcln* Th* BCLuie 

Ut^e Go To Town 

Ut*» 0& To Towi 
Stopping 
Broa*f*y Stoup 



-511 

BQ*35o/JR-e5a 

: J : 

B3-?£3 
-58U 



V.Spivey Chi 




1931-flont *d 



Arnh*in 

PDlUok 



nrA 

ClB 



an *Z5£ia ^ 



£1 






Blu* Lyr»» Lon 
Olif, ft. FT 



C.0nn««y 



mie 
T.Lrd* 



C^Jtith 

Artntroni! LA 
C.C*now»y FT 



10 Lon.Johnron 



KHH6-5 

10M?-MBpio/Lf) 
10417-5 
lf>W£>*-5 

Aftmr Tou't* 0on* 

Chiongo 



itov* fl» 

Ois#y Jono* Hlu*» ?7nr"o 

I Need Lovlr.' ^?^ 

I'y* Got Fiv* poller* 
3v**t And Hot 
fetttt And Hot 
&Ml* Str**t GLu*a 

QB^706^ 

OB^707-1 



-5« 



Jftp.171^ 



;j&*59 '"" 
■^51 



-1235 



St*to St. R. atoh 

. JiMt Robinson - 

3t*t* St. ft, - 

g^O *.«Ud«OTl ftloh 

I J*b*j Robinson - 

" 21 Brr*nt'» J,q. HT 105?^ 



VO-W- (Voo) 
VO-1**- (Voo) 
VO-1^- (Voo) 
VO-150- (Voo) 
Wild Hfin Stowp 
Stonp Your Stuff 
Tou Lift He Alon* 
Rlehjnond Stonr* 



CUrlnet I*n*l*d» 
Stigur Fo*t Stowp 
Sugir Foot Stomp 
Hot And Aiwiwfi 
i-r"-^ CoBln' And 0*>ln' 

When This World** On Fir* 
This Tt*ln 

Ki**e J*kvb 1* Lie toning 
I W»nt To Be ft**dy 
Sinner T«i B*tt»r 0*t K#»dy 
I fciov Th* Lord Hue Uld Ills *tid* On H* 
Oh Lord He* Lwg t 
Hold Th* Wind 

Oh RooVi, Don't Fill On He 
Ktbneb* Blu*e 
H* W*nts Too Hnch 
tou Dwm Han Bin*" 
Don't Trust Nobody Ktues 
176ae*A(ChJ 
176^9 <Chi 
17630-lXCh) 
17^31 (Ch) 



wji-oemt'd 
A?r^l5 ^"n 


- 


ci*pr> 


16 


ARC i3,S,B. 

ClApp 


" 1? 
18 


Gr+o* John* 
K, Oliver 



an 



fi-jcrttl- iii) I'm Cr*ty *3otit [|y 9iby 

&,3&Wi>- (Ht) I Wunn* He Around ty B»l^ AH The Tim* 

151513-3 t)ip Your Bruih In Sonohlne 

15151^-3 0w> Korfl Tii* 

&*3to6&- {>*-> *ry J*no 

£-3^*69- («t^ Boy J Oh 3oy I Oh Boy ( I»ve Got It I*d 

Ho Huh J 
Lot's Get Friendly 

151517-3 Ho Hw- I 

or VJj 



55o\a 



I W*w^ Be Around H/- A69M-5i -B«by All The Tin* 
Wifjn >V B»by fl mil" ^- 53013-^ -«• 
Tr**t he Like A Baby 53 Olf-2 

E-36&2?- <Wt) Dubbllnj; Over With Lov* 

L**m To Croon 5301 5-? 

Cor* E*sy, Oo Kasy 1^* .^Olfi-l-?, 

E-36£35- (Kt) n -" "* 



^58 



JR^m? 



-33 
-316 



13 Wf>odlne'a o.e.n.C- 



Uotton P.Q. * 






HumtinK ftln»* 



17635-A(Ch) 



KA29-3 



151^5?-3{C1) 

T5lP33T5i) 

1513B6-1<01) 
I5l387-a(ci) 
15138&-KC1) 
^ ,/ n ^ 



On A Bight K»d* For Lor* 
*itina 

All Alone On Hy Ovn 
I CtnH K*ip Tou Out Of Hr Dt*»m 
thd*rn**th Th* W**ping Wlllew 
Why K*ve Tou FoiiiotUn T 
On* Hwir With T«i(w) 






151369-1 <C1 1 
Di*i* Vmg*bond 
So Sv**t 
S,36£W-A{Br) W*wi«- ^h» Hoooh^r 

R.36iil3-^(a') Doln* Th * Bu * t * 

&,36a«OJl(Br) On* Llttl* ftmrtrcF 

151395* 2 a^ptUnBlU 

15139^1 !•- Cr*ty '^tj^*^ 

PlvtM Don't Talk About He When I<» <Jon* 6?^ 
Whon Tour Lw*r Hft* Oon* *$%•* 

I*x. round What I Vfcnt*d In T«i 67^88-5 
151397-3 I*U*' B ^ ,B „ 



-^53 



-504 
^>58 

-980 
-956 



j9JJJ.H>ont 'd 



151402-3 Oood Tin»a(Co»* &olt Ono* Km* J 
ju.t A Oigolo f^M 

Shin* 40W1-0 

10W2-2-3 J<ood Indl«o 

10483-1 F»r«*ll Bluei 

Low Dovn 3t. Louie Blu*a 4jgg&* 



JJU48 



&n 



mr 11 
12 



Lawn 



J>n 
ST 



Rhythtiio B Lon 



Stat* St»R. Rioh 



(1?T) K.Budaon 

St*.t* St.R, - 



nld-c. C.JonUn Chi 



CA-113*5-^ *Udflg 

When I T*k* Hy Saf»r To Te* 

were Tou Sincere t 

Running B*t*J>on The Reindropa 

Her* Cfl*»A Th* Sun 

Overnight 

If lou Oan*t Sing, Whittle 

U* All Go 00-*-* Together 
Ti*er**n "*" '^ 

ferral Koua* 3to*ip 
Oeorgi* Grind 
Careleas Lov* 
Cerelaea Lot* 
K*ntucky Blu* a 
I W*nt To Be Tour- 
South Afrioan Ely** 
H» And The Blu*e 
Slo *tn t Tig* 

151417-3 
151418-3 



tori 
InThT5 



X« 



Wh**t«tr*v 
Selvin 



Bullook 



C»lif.K. 
Qoodi*n 



V0-141- (Voo) 
VO-1«i3-a{Voo) 
V0-143- (V« 
VO-144- (Voo) 
VO-145* (V«) 
VO-146- (Voo) 



t.- Sun 
•47499-3 
**750O^ 
^fiSOl-3 
OT-140-2 
OT-153-^ 

^ OT-163-1 

'irfiiPj-., 

17620 (Ch) 
17631 <Ch) 
1762* (aq 

17623 (Chi 

i7623^(Oi) 

17624 (Ch) 

17625 (Oh) 
17636 <ch^ 

!•■ Craty *Bout My B*by 
te*geln* * H«rt Around 



*253 



B0-341- 



JR-1314 
-981 

-1295 



£j ***C*rter 

C*6* Loin 
" £4 

25 J.P 4 Johneon - 

. Snook* - 

" 26 Celif . &* 

* £? B.C*llov*.y - 

I Roy frnana 

*30 Elythe tHoh 

^1- oont'd 

}»r 30 Calif. S* »T 

^ Mllla B»F.B. - 

^ Rhythrdo B Lon 

! Vfabb Ht 

" l*t* F*«*nd*riton - 
E.HLuk* 



vJUpe M.B.Wlnt«. Lon 
A/r cV K.B.L** Grafton 



10537- 



TAAn'l It R*ln T 
Thi* Wlokad (too* 
D**th la Only A Dreiw 
I'll B» Satisfied 

^§tfeJ!" Blu« In »V fo*rt 

151456-1 Htnni* Th* Hoooh*r 

H-^6497-A(Br) V*»n 1 ?**• H? S^«»>* To Te* 

KSSSffii Alexander** f*Kti** »nd 

E?SS1<EJ B** On Tour Old Or*r Bonnett 

i^„ ./„.* : t w Qrtiy tBout }fr Baby 

„., Whit* Jait 



B0*i09/JR-1469 

JR-1495 

BG-5W 
JR-1495 

-5W 
-94 



C .poblneon 
Bosh ell Sin. 



E-3ft474-A(Vot> 
B-36to5-Ji<Voc) 
E-U6?6«A£Vee) 

ii<RV^3-B 

Tou Don*t Kntw Hhnt- 

E-36644. <Br) 

E-36645- £»?) 

E^36&iki- (Br) 

Wolf At The Door 

B-36654-A{Br) 

&-36655-A<3r> 

How Ton 're In >y An™ 

I Vfenn* Slnft About Tfcu 

Let Ms Hun A Ryrn to- 

E-3673ft-B{Br) 

£-36730-A(Br) 

^(4K5-A 



Hull On. Wftalaaippi* Roll On 
LovelesE Lov* 
On* More Tir^ 

When 1 Take IV Su «*>* T * T ** 
Welkin' >y &iby Back h'one 
I Surrender, DeAr 
When It'o Sleepy Tin* Down South 
53tMf-l^ -You'rt- Ooin' 
6njftr*nt Blues 
Wh«M Ton Do To Me 1 
Hull 0n t Waflifleippl, Roll On 
53051-1 

Roll On, Kl«&lMipplt ftol 1 On 
Shout, SI iter, Shout 
53052-1 
53053-? 
53054-I -Her Tonight 

It'n The Barnrteit Thing 



-48 

-44 
-1427 


W*f K*yf*lr D.O. 
15 K*i?p 


Lon 
XT 


^93L-oont t d 

jSylB Cfla* Los* 


«T 


-1324 
-156 


Oarl»nd Wilton 
19 Selvin 


-<r 


-961 


20 O^Alexander 
J*Ev*iu 


] 



Faithfully lour a 

53093-2 

Tou Don*t Heed GUaaos 53089-3 

Building A Homo For Tou 53090-2 

I'h Blue, But Wobody Cares 53091-2 

1WS2 5-^-3-'* S"*!* 1, HlllSB 

10626-3 Low Down On The Bay mi 

I Can't Get Along Without 1$ Itaby 

Futuristic JungleiaH 
Hiw 69607-2 

man*r* Falls 69606-1 

That** IV Desire ftfl>?-Hka 

iCtn't Oat Enough Of Tou 69610-1 

Nobody Know* Da Trouble I've Seen 
Svinj Loif, Sveet Chariot 
ftwr Hourner 
The W,o Song 
(Cq) St*al Away To Joaus 

10634- (On) Liet«n To The Lambs 

10635- (Oq) mivtf 'a Angal Child 

10636- (01) All God'a Children <Jot Winfts 
Com And Jfcvft A Cuddle- 0B-S89-3 -On Th* Comon 



-1145 
-1469 



E-36667- (Mt) 
&-3668S- (Mt) 



I Found A HtlUon Dollar Buhy 
Sing A Little Jlngl* 



an 



Jft-1128 
-869 



JR-38? 



JR-265 



K-36501-A(Br) 
^3^502^(Br) 



-839 



151460-3 

Sail*, D*m Ta, Ssile 

I'n Ci**y *fe*lt % *V 

Bon Soir , . 

151461-3(C1) 

ii95054 (W) 

i5in«2^ta) 

15W«3-1(C1 
It- 151'J*4*3(C1 
151465-31C1 
151466-1(01, 
Just A d*ey Sona(Bl-Hl-ai) 
jrugar Blues 
Sujjar Blues 



tr'B JUw* song 11° * ^";™r 
Just A Cr«y 3one(Hi-Bl-l») 
66622-3 
66633^ 
68824-1 
Whiiper Tour Love 
Whisper T«ir Lot* 
Tou'r* »V ^Cd** 1 
Mo-One But Tou 
-Wouldn't Take Much To Fall In Lov* 
When I Lock In Your Bye» 
On The B*aoh At Waikiki 
■ 66938-2 
66939^2, s 
6fl940-l(TT) 



I'« OattlnS UrSIf R**iy For Tou W*-l 

^73,1 Hang Out Th* Star* Tn Indi«* 



Bow To Tour M* 
Don't Br*ek D»m 



17636-B 
1V6J7-C 

EL 



151476-3 

151477-3 
E-35985-BCVoo) 
E-35966- (Voo) 

iJ^SMSV Apple BTc.-.« Tie. 
Share Vr IMbr-ll* 



Fl*eta 

On A Ki«ht Hid* For Lot* 
atreddl* The F*nc* 
T>v*e Low Down 

•^'^ HOP) OT-l?6-3 
OT-179-2 



B-36432" (V«) 
B-36433-A^), 
R-36434- (Voo) 
After Tou've Oone 
Stardust 
Tiger Rag 

Sombody Stol* Hy del 
Fl*a*a Don't Talk About 
I'm Ho Aooount Any Mor* 
When Tour Lover Baa Cflti* 
It Looke Like Lov* 
LO-920 



Heebie Jeebtas 
Bluea In Hy H>*rt 
Soft And Sweet 

1230-5 

1*31-3 

1232-3 

1233-3 

1234J* 

1239-1 

1340- 

1341- 



.Ha When I'* Qen* 



Taj* Tour Fe*t(Oo Bo-De-Bo-De-Doo) 



I (H»r o.OR.M. Bailey - 
-1495 - HsFadden 



-Lorin 1 Han 



Keep It Cleen-Hoi 

Keep a Cl*an-Ho. 3 

Tou Run Ard Tell Tour Daddy 

Tight Haired Wo*n Blues 

pay* Of Th* W*ek Blue* 

Six Weeks Old Blu*e 



Tou' 11 Ba- 



1*1 ii?i^ t£5w48]»r) If Tou Should Br*r M**d Ha 
JgS^SlolSSSri-mn* In Applja -O^h. Ti* 



10500- (01, 

10501- (Cq 



lOjl-ocwt'd 

MalTiB Silver L*af Q* 



irtWc^tHar) I'n Craty/Bout Hy Baby 
Welkin* Hy Baby B»ok Ho« 
When I Take Hy Sugar To T** 

"tarn, (JffWS- « .'EttR » t-*«« — > 

K-36482- (Ht) Little Joe 

ssat d ?Jsr» ?££w ^ ah *. ^ 

When I Take >V Sugar To Tee ^^ fcl v 

When I Take IV Scg.r To Tea JJJJg^W" 



*" The^leAngwA J^^^ 

°°* */ **£ m T torn"* SSS3 

Sn^ltw'The^S^a «M9W 

We'll Anchor ^r And ^r 
Oh I Glory Olory 



m 


" 


St*r 


Lon 


Ba-300 




B.Blak* 


HI 


Jft-1495 


- 


" 




• 


2 


Washboard R.X. 


„ 


- 


„ 


- 


- 










.1624 


- 


- 


" 


BO-36* 


1931-oont*d 

IpT^j S.Unin 


*r 










. 


7 


0*orgU J* 


- 


* 




- 


- 


-707 


. 


- 


- 


Jft-1364 


* 


- 


- 


- 


e 


Jfeghas 


Lon 










-197 


m 


* 


» 










*249 


m 


L,B. Wilson 


St 


-y& 


_ 


- 


- 


- 


M 


- 


* 










- 


10 


Bdinborough 


- 


-1303 


m 


- 


- 


- 


. 


- 


- 










- 


; 


F« Handera W 


- 


Efl-563' 


; 


Rhyth«io 8 


Lou 


■ 


.-: 


Trunbauer 


Chi 



I'n Talking *&»Jt I«i >^ 
I'» Talking 'Bout Tou Wo 
BuKtol* &>* Ho. 1 
Bumble Bee No. 2 
Tiws Done Got Hard 
Sittin' On Top Of Th* World 
Heok Bon* Blu*fl 
Groceries On The Shelf Wo, 7. 
Tellow Wop«i Hiuas 

Hello, Beautiful 
Two Little Blue Eye* 1295-1 

Hobody's Sweetheart 1296^ 

On* Hire Tl» «S£aJi 

St. Louis Blu** 1298-3-4 

Hinnle The >Joooh*r 
Fleas* Don*t talk About Ha- 
rl*a** Don't Talk About »*- 
Minnie The Hoocher 



L-^5- 

L-646-3 

L-647- 

L-84S-2 

L-850-3 

L-B51-1.-3 

L-655- 

L-863-1 

L-865-1 , ^ 



-1469 



-251 



-151 



JA-& 



-1295 
-1657 



-1739 
BG-366 



Mille B.R.B. - 



1931- cont'd 

Apr 29 F.Henderson HT 



Lonbardo 
J May T)E.Hatthewe 



Blue Ajjain 
Jj048?0-C Little Joe 

Iill Be- 404S7LWI -Gled Hh*n Tou'r* Deadf Tou Rascal Tou 
10583 -l(F*r) Whietllnc In The Dark 

105^i-3(l>r) Tou Said It 

B-36665- (Jft) Mitml* The Mooch* r 

E-36666- (Br) Blue Rhythn 

E-3666?- (Br) Blue Flew* 

E-36668-A(Bin) Red Devil 

i,M672-C Then Th«r* Kyea 

'J<V<873-*A When Tour Lover Has Gone 



'- (fcT rWanna sing About Tou 

E-36699- (fir) Just A Blue -Eyed Blonde 

£30205-1 Dear Old SmithLtnd/Linehouae Blue a -1726 

St, Jaiws- £30206^ -InflrrsiryMeJi Tour Lover It* ft Cone 
..{Too-Boo-Hoo, I'll Call To-351022-2j'*Of(945(Ner)-You)Und*r iaar window Tonight-1365 
351023-2 (Bar) Treat He Like A Baby 
151558-1 I An Oclng To lawe It How BG-13/JR-7 

Two Whit* Horses In A Line BG.194 

John Henry Slue& 
Ifow Huntsvlllo Jail 
Tak* A Look At That *by 
HiU l*n BO-Ties 
Oh Tou Son Of A Oun 
Georgia Roe* 

Early Bono Horning Blues 
Crean And Sugar Blues 
Old Hen Cacklt 

69609^ JR-1742 



Lon 



10649- (Or) 
1065^- (Ori 
IO651- (OrS 
IO652-I 
10653 -2 (Or) 
IO654- 

10655- (Or) 

10656- (Or) 

10657- (Or) 
IO656- 

That's Hy t 



{25 r) 0. Alexander 



Dunhan J/JS - 



53066-1 
53066-2(1) 
53067*1 
53067-*<3C) 
53066-1 
53068-3 (LP) 
53069-1 
53 0*9-2 (x) 



Lyte 
*y)H.i 



- (Apr-May) H. Minnie Chi 



% (2 T) Hunter's S, HT 

..■■- (Jun c,T)V.3nivey « 
Apr-May 0. Wett Ct*J 



T .Edwards Orafton 



Wa-ldorfiane ton 



1221-oont'd 



HlUe B.R.B. RT 



(ilo-l) 



JWheh I'rt Gone 
^Ihen I'* Gon* 



fisn 



404902-A{0t;) 
151469^ 
151490-2 
151491-2 
151492-3 
Tap Tour Feet 
Roll ( Jordan 
Joaln* Fit Ds Battle- 
High Life 

151493-* 
151W-2 
151495-3 
151496^ 
151497-1 
15149&-3 
151499-1 
151500-2 



JustTTCrmey Song(Hi-Bl-Hi) 

Just A Craty Song(Hl-Bi-UiJ 

Umlal* Btnny 

California Blues 

Th* Big F**t Rag 

GuiUr Rhytha 
0&.2764-3 

GB-2765-1 , , , 

GB-2766-3 -Ob Jerioho(slo) 
GB-2767-2 

Tou'se My Proend 

Rockin* Chair Hary 

Sh* Shakss A Mean Aaboan 

Honeyi Tou Done Gone Too far 

Wild Cats On f*r*d* 

Baby Hln* 

Barlew Baby 

Wild Cat Stonp 



K-36454-A( Mt)' ' I « it Ow * Bj«^>V Baby 



6 



R-36455-i?Ht,J $*& T root st0 * p 

E-36456^(Mt) ^ ,ft J B : u " „ a . 

g-36457^(t*i Sinein' Th* Bluea 

ftJohi^ For The H«n(v) OT-169-3 
Lady Of Spain ^ JSffi 

C-7693- 0*orgU On Hy Hind 

C-?o9t** (Br) Beta Drum D»h 

q-jihs -. Honoysuokle Roee 



-29 
-415 

Jft -1493 
-142 



JJW933 
-558 

-790 
BG-743 

JE-461 
-724 
-1295 



Comellue 
fiylton 
ft.ferkln* 



Rich 
Lon 
ftioh 



C.Callovay HI 



Gr*nt Moor* Chi 



(o*l) Tai^a Red Chi 

(Jul o,t)J.T.artlth - 



Br /Voo Sal Px £i£ ^ 

Sugar Foot Stc^p 
Sugar Foot Stomp 
Roll On, Mlflttlasippl, Roll On 
Roll On, Mississippi, Roll On 
ftian, Tou Mourns rn 
Moan, Tou Mourner* 
Singly Tii e Blues 

SlnglriE The Bluea „ . 

151527-2 (There Ought To B* A) Moonlight Saving Tiwe 
n Ifpaide Do*n L-903-3 

St, J*r* s Ihflrpwry L-905-3 

F»noy Trick* L-909-1 

When I Take My Sug*r To Tea L-930-5(Bwy) 
V0-151-A(V») Soo Com Soo 

VO-352^(Voc) Aftor While Blue* 

VO-153- (Voo) Jack The Ripper 

V0-154- (Voo) Hot Shot Htnaa And T***lng Browns 

vO-155- (Voo) Streng* Things Happening In Ths Land 

VO*15&- (Voo) Down Fall Of Man 

VO-157- (v M ) Father, We He*d Th** 

VO-156- (Voo) Have Meroy t Oh Lord 

VO-l59-Jt(Voo) S*n»*.tion*l Hood 

VO-l6o^A(Voo) Dreaming 'Bout Hy »*n 

VO-I6O- (Voo) Dreawing 'Bout Hy Han 

n My Canary Ha* Circles Under Hie- L-?47-2<Lyrlo> -£y*a 

Thrill H* L-949^(&V) 

SMle, Dim Tft, Smile L-950-l(&iy) 

How Tou Want It Don* T 1 

Station Blues — - 1 

13311-1 Minnie Th* Hoocher 

1336-1 Wr*p Tour Troubles Li Dr**™ 

Barbecue Blues —?T, ! 1 

Louies Loui*s Blue* **^ , -| f 

St, Louis Triok* Wo»*n T 

Tou Got That Thing — — 1 

Doctor, Oh Doctor — - * 

Jaok 0* Dlavtonds Georgia Rub t 

Mr Canary- 4360-2 ->fcs Circles Under Hi* Byea 
1*361-3 Miss KUtaboth Brown 
Ban Br/Voc . Co^ pjjt M 

X0599-i-3 SUrduat 

10590-2-3 P^or MLnnio The Hooahar 

1060Q-1-3-3 Hlu* Rhythn 

10601-1-3" Black And Tan Fantasy 

E-36676- (Mt) Bo Hub t 

E-36679- (MM (There Ought To fie A>Hoonlight S*ving Tiw 
&.3666O- (I*) I «*ttf* Sing About Tou 

Tiger Rftg }.7??6 _, ^ 

Bubbling Over With Love OB-814-2 

*rd Tiwe Btwp l7727^(Ch) 

My B*by Knows to* l??28-A(Ch) 

J 06O2-1-3 Creole Love Song 

10603-3 The Loveo Lw-Down 

10604^2-3 Blues In My Heart ^ t 

VO-161- (Voc) Mar* Don f t Allow Vo Music Fl*ylng In B*r* 
VO-162- (Voo) Original Dixieland On*-St*p 

Old **n Bluea 17729-J.(Ch) 

Miner Blues 1773& (Ch) 

VO-l63-A(Voc) Stop And Listen Blues 

VT0-l64-A(Voc) Down In Spirit Bluoa 

VO-l65-A(Voo) Jlingry Wolf 

V0-l66-A(Voo) Hoppln' Toad Frog 

VO-167- (Voo) Fool's Blues 

VO-l66-A{Voo) Seven Sister* Blu*s-Pfcrt 1 

VO-l69^(Voc) Seven Slater* Blues-Bart 2 

VO-170- (Voc) Before Long 

V0-171- (Voc) Jake Leg Blues 

VO-I72- (Voo) Hot* Brew Blues 

V0-173- (Voo) Jill Coll Blues 

VD-174- (Voo) I Don't Want Tou Ho More 

V0-175-A(Voo) Burl* skin' Bluos 

VO-176-A(Voel OroemiU* Strut 

VO-17?-A(Voo) Read Tour A.B.C* 

V&-l78-A(Voo) Do Tou Love Hin 1 

151547-3 ^»r Kid 

15154a-2 Now Tou'r* In Hy Arws 



_..5T- (Or) 
10663* 



-9?1 
B0-439/JR-1O18 

JR-1341* 

-993 
BGJM6 



*-l(Or) 
10665^2 (Or) 
10666- 



CA-11635-2 Why Shouldn't I 1 -3'*6 

CA-11626-2 Roll On, Hlselealppi, Roll On 

a-ll6?7-l Tou Wouldn't 

151562-1 Tcu've Oct To Save That Thing BG-13/JR-7 

151563-2 <3*t On Board BG-178 

151564- The Old Account Was Settled Long Ago 

151565-2 Angel Child 

151566 - Wide Wide World 

S5I567- S*e How They Did Hy Lord 

151568- Light Of The World 

Sitting On Top Of The World -1?4 

Sitting On Top Of The World 

Mf *by Got A To-To 

So Sorry, Dear * 

Sourwood Mountiiji 

Down In BOLaok Botton 

Shook It This Horning Blue* 



3 51024-2, H04919 (Har) 
3 51025-2 )'*049lB( Ha r) 



Lat'e G*t Friendly 
On* Hore Tins 



JR-1365 



351026-5 (Bar) -Is Uk* That{What C*n Tou Do t) 
35IO27-2 (her) Two Littl*. B3.ue Uttl* Byes 



1911- OQi; 
Say2l 



JE34-1 



BG-609 
JR-1670 



-659 



JR-1&7T 



-601 
-1318 



BO-630 



Rhythnio 8 Lon 



Taylor's D.D, - 



J Jun 11 t)C, Calloway - 



Tweet Georgia Brown 
Can I Rely On Tou T 

Dip Tour Brush In Sunshine 

Let A Uttl* flea*ure Interfere -69637-3 -With Business 
Laughing At Ufe OT-923-3 

Bubbling Over With Love 01*924-3 

Were Tou Sinoer* t OT-925-1 

It Looks Uke Lov* OT-936*l-2 

"• Bean* 69337- 

Tippin' Out 69336- 

Do Tou Want To Be A Worker- 69339-3 
Angels Shouting Glory, Just- 69340-1 
Dry Bones 69341- 

Hew Jeru*al*n 69342-1 

Wabash Blues 69343-1 

Everybody Lore* My B*by 693 J *4-1 

10672- (Per) (Thar* Ought To Be A) Moonlight Swing Tii» 

10673- (Per) I Wanna Sing About Tou 



J&3W 



-1296 



■For The Lord T 
■To Tell The Story 



E-36803-A(Br) 
B-36fl04-J.(Br) 
E-36825- (Br) 
B-36626- (Br) 

(There-151570-3 
B-3683(Wl(Br) 
^(Br> 



B-36eoi-Ai__ l 
B-36832-A(Bri 
10676-3 Onder Th* Window Tonight 

10677-1 That's My Deair* 

10676-3 One More Tina 

Charlotte Loaowtive Blue* 

, Chests r Blues 

NT 351030*3 (Bar) 

351031-3 (bar) 
Charlotte Tou'd B*tt*r Mind W,Wi 

Mava Tou &*n Converted 1 o^B^fj 
* iioor Jan* Bluea SSO 6 ?-* 

Rollin' Dough Blues 69390- 

Kf On* More Tiw* 1337 

I Wanna Sing About Tou 1336 



Black Rhythtt 

SI* Or Ssvsn Tines 

Sing A Uttl* Jingle 

I Found A Million Dollar Baby 

-Ought To B* A)Hoonlight Saving Ti»* 

Just A Crftty Song(Bi-Hl-Ri) 

Tou Rftsoel, Tou 

Moan, Tou Mourners 



-513 
-1145 



In Th* Harry Wh Of »fcyb* 
I Found A Million Dollar »by 



i2air°ont'd 



Dunham J/JS VI 



10*62-1 
10663-1 



151579- 
151560- 
151561- 
151585*- 

15li£-t 
1515oC 



JS-1364 



Vlo M 

Who Stole The Lock T 
Ephretn dot The Coon 
When The Hoon Vanish** Away 
If Hen Go To Hell, Who Cares 1 

unknown title 
Sao My Friends Again 
I Found A NVHlon Dollar B*by 
Uttl* Olrl 
Barer 69*60-1 

I'm Painting Pioluree 696B1-2 
After Tonight *9*B2-l 

ThuKpin' And Bunpln' 69*83-1 
Mf Uttle Girl *9*84-l 

My B3lu* Day* Blew Over-69665*2 -(When Tou C*» Bank To Ha) 
^04922 -A Hy Fenoll Won't Writ* Ho More 

&04923-&(Col) Banana In Tour Fruit Basket 
(404924-A Pin In Tour Cushion 

404925-B(Col) Pussy Cat Blues 



M-W" 



123A-ccnt*d 

>*y 6 Washboard R.K. 



an 



Br/Voo. £P1 m Ba 

On* K>r* Ti»* ^H,. „. 

Walkin' hy »*by &ck Ho« ^*-HLP) 

Walkin* My B»by took Ho» 69022-3 

A Porter's Love Song To A Chanberp*W *9033-l 

Fvory Mm For Ht™*lf 690Z4-2 

H*"^ r ^l"o 

It 'a Right Here For Tou f^f: z 

(There Oa^tUtt S'W^rtarrS^^t Savi^v , Ti« 

(There «ign t i ^ 35101^ ,4049l3(*r -On, Mississippi. Roll On 

Wrap- 351017-I>4<*9l4(mr) -Tovr Troubles In Drea« 

There Ought- 3650O7-l-?(Har) -To B* A ^teonlight saving Tlw 

3*5O0!W-3(har) Ho Hun i 



40492 6-A 


Raw Rod Daddy 


404927-B 


Loveless Love 


JW926-B 


I 1,cv* That Thing 


Ii01t929-B 


Baokaohe Blues 


404930-A 


Sorry Feeling Blue* 


4C4931-A 


Btby. When Tou Marry 


i;04932^A 


Boot It 



Rhythmic fi Lon 



Washboard ft,K. C»« 
Rhytlw King* - 



W931-B Twist It, Baby 

ftoll On, Mlsalssippl, Roll On OT-965-3 

Tie A Uttl* String Around Tour- OT-966-2 -Finger 
Vh*n Tou Were The Blossom Of- 01-967-1 -Buttercup Une 

Tou'r* Tvioe As Hie* Ae The (Jirl- 0I-96B-2 -In ^ Dreaira 

Please Tell M* 6fl?17-l(Lf I ) 

Fl*ass T*ll 1V» 66217-2 



Tou Salty flog 



6Bna-i 



( to eh cotfrrnvKn } 





Imperial ^ 

., r RECORDS &&0tktti 



KINO P0RT3R AND HIS ORCHESTRA. ?LA, o. Becorabct , 194?. 

45 Charlie the boogie man 

46 Buctps boogie 

47 Hoy little B rom nie 

48 Should have rationed nyself 

cha;;lie davij akd ;hs orchestra. ?la, 19th December, 19/17. 

49 Coins to LA 

50 The tall brown woaan 

51 I know what it 'a all about 

52 Hoy, hey, pretty nana 
55 Baby can't we got along 
54 Boogie in the morning 



H1PSRIAL U AT R IX LISTING ( BE 1 to 3i 2000) 
compiled by 
CEDRIC J* HAXKS 
ACKNOM^GEiiEKTSr-Thanlcs for help received are due to 
PETER GIBBON (England) and fclCHEL HUPPLI (fr-ance), also , 
SJaRBOTS 19ES-1962 by JORG&H JEPSEN and BLUBS HEC0HDS 
191^3-1966 by ItlKfc LEDBrrTER/NEIL SLAVED 

Notes- all master numbers are prefixed BA. Ail issue numbers 
shown are i mperial , unless otherwise noted* 

Abbreviations:- LA - Los Angeles; NO - New Orleans* 



YJllS PORTSR AHD 133 ORCHESTRA. 

55 Bay 1 a work 

56 Down hone blue a 

57 Goodbye Dorothea 

5G That early morning boogie 

lord col^iith's iHsrawisuTAL choir, 

59 On Jordan's atomy banks 

60 .Vhen the Saints Co nsrehing in 

61 A child of the King 

62 Evoryticie I feel th- spirit 
6*3 Just over in glory land 

S64 Cone and dine 

65 I do, don't you 

66 I'll bo there 



?LA, 23rd December, 1947* 



?LA. o ( December, 1947* 



5020 
5020 
5O10 
5016 



5016 
5051 
5021 
503B 
5029 
5029 



5015 
5015 
50^2 
5032 



5017 
5017 
5020 
5020 



^^reL' I ftpr-i* Mt^ufijwhBrinf; lining in HR 215/5 through Anthony Py*-™*-'* . 

nSoterK w5< SoF^ought was darn n oa4 -** » th P in-stelluents continued throu ,1. 

1 f^t RR 2?9/30 we **re «-*«d *t the amount of B W- agenda which «» our *i/ 

the I-uerial adjuncts, Post.. B ay ou. ..Colony... Knight, Ih the imperial label ^ s ^ 
wJ T i t^!.? Durin* this aerUai^d advmturc into Bperlal,, w received an 

M^L^/!;i J listing of ?OO0 ttperiel entries <Y<r. the w?ll known researcher, C^ric 
outstanding matrix fisting w. «wu jj.^t r^d^c Trulv. t>*> nnt only 

1 v-iwi of Enuland, really at. anor. ous effort on the part oi c«i.ic, lruxy, tt >^ "'"J 
J. Hayes o> w -*«■* ™ JJ h f todav and tc^row v.Jll. be in your disc Graphical JobU 

thank you.** but -J™ reaea-tneis ji w . <lWOlved that our catalog nuTberinfl effort 

As you see the following ir.stri* listing is c-ore ^f **, J™\° t0 r PC ordins ^atc* . alternate 
u It cover, not only nu trice b, catalos ™«™ 7^\ues °V SSp^iS rSSn which Hp^rUl 
isau^HPs, LPs, uniHU^ etc.. & provide the Ida **"**■£***" , wi]1 obtalll 



LA. £6th B^^borj 1947. 



?LA. 30th Doooabar, 1947, 



LLOVD GLiT^ A1.'D IBS JOmAKERS. 

67 Strajigef 

6S Teiaa tflBTi 

69 Bluaa 

70 Midnight boocia 

71 Bcogiology 

j;iiig roRrps^ yj;n irts orchestra. 

72 Chitlin' ball 

73 She ain't no hand m v down 

74 Love drops in ciy stcir 

75 JJaot it Mr. Billy 

76 Don't lot Plotcber gotoha 

77 Goin' back to Texas 
70 tfnelo Flo yd' a bcogia 

79 Baby what's the matter urith you 

CHARUS DAVIS AliD HIS ORCHESTRA. ^A, JOth Boooabor, 1947. 

00 5"ho traffic is tarrific 

01 How I nioQ old liemphis, Toranopoeo 

02 Lovin 1 bluas 
OJ lonely bluon 
84 Oeaeide bluoo 

65 Gaorgocus gal (in files as 'Baby you knock ne out T J 



Colony CIO? 
5025 



5037,5117 
5025 



5039 

5052 
5052 

5039 
?050 

5050 



DICK LEttS AJ!B HIS TU£Ua:, 

1 Hurricane bcogi* 

2 Eight o'clock Btocip 

3 Boalo Street bcogia 

4 Old Crow boogie 

5 Harlea hlueu 

6 Basin Street boogie 

7 Snake eyes kl U( >a 
Texas boogie 



Ii':?mZ-: ;J0Y3. Los Ancelcs. 



c, late 19^7. 
5001 
5001 
5004 
5002 
^02 
5003 
5003 
5004 



501 e 

5021 t Colony 0112 
5024 



Colony CI 12 



su::::y sous* siiffiBas. 

06 n pVhere shall I go 

07 Lordy tord 

00 Wall: richt in 
09 Glory, elory 

a ALE LI 113 J iff API) :H5 K.C. C/^S, 

90 Harlem shuffle 

91 Kansas City bop 

92 Down hoao - p t.l 
95 Bcvm hone » Pt.I 



POISOK GARDlfER AJ!D ttt3 ALL STARS, -1 *1TH PAT UAH HAULTOK 

9 Medium fast boogie 

10 Melody in P (boogie) 

11 Ehpire boogis 

12 Rhapsody boogie 

13 tforkingman 1 e b4ug*v 

14 Big log oaaa blues 

15 Lenox Avenue boouie 

16 $su: s«i« ™titt- -33' «- 1«— « j*p«^ ww 

17 Between nidnif^t and day 

10 Houae rant blues - 1 
I? Square dance boogie 

20 Double croejJi^' woman - 1 

21 Eviction blues 

22 52nd Street jump 
2J So ia any won en 

24 Ten o'clock etonp 



LA. 0. lato 1947. 



CHARLIE DAVIS AND HIS ORCHESTRA 

25 Rainin' blues 

26 San Quentin bait 

27 Old tirce blues 
£0 Crack up 

- 29 Sone of the sharecropper 

- JO West Side baby 

31 You sure got a lotta nerve 

32 Singing and oryin' blues 

33 You fine and healthy thing 

34 Seventeen million dollar baby 

35 AinAt no better for you 

36 Boogie woo£ie baby 

FOISOH GARDNER AMD HIS ALL STARS. 

37 Canp meeting 

30 You T ro my baby toni^it 

39 Usan old world 
. 40 Gotta find my baby 



?N0, e, lato 1947* 



LA. 0. late 1?47* 



5006 

5006 
5005 
5005 

5->"? 
5OO0 
5007 
50OS 

5009 
500? 
5010 
5010 
5012 
5012 
5014 
5014 



5011 

5011 
5013 
5013 
5026 
5033 
5026 
5051 
5033 
5019 
5019 
5024 



5023 

5025 
5027 



5034 
5034 
5035 
5035 

Pousibly Banc date as next oenuion. 

5042 
50/! 2 
5043 
5045 



CATS. LA. 15th VArch, 1949* 



WALT&l K2KRY AllD HIS K.C 

94 Chittlin' hop 

95 Jug Town ere ova 

9C Fiptail boog-ie - Bt.l 
97 Pigtail boegic - Pt.2 

CBARLBS 'CHUCK' HORIilS TRIO. c. early 1949* 
90 I love you baby blues 

99 Soaebody else 

100 The golden rule 

101 Ain't gonna etiok around 



LA. c. early, 1949* 



LA. c. Beceiabar, 1947* 



LLOYD CLEM ANB JUS JOYtiAKERS. -.. -- ■ , 

41 Joyaakors* boogie g^* 

42 Advice to a fool gg* 

43 That other woman's gotta go g*| 

44 Sf^njnetitled as 'Hap cat shuffle' and issued on Colony Cl0 3l retitlod 
is "-Vied chiokon boogie' and issued on Ittp&riai 5037 ( retitled as 'Soldier s hop 
and issued on Imperial 5l29i ratitlofi as Tried chicken blues' and ia nued on 
Imperial 5117). 



8 



DICK L3i'IS JM HIS ORCHESTRA 

102 Josephine 

103 One red bean 

104 Boogie woogio boot black boy 

BILL JOHHSOH TRIO. c. early, 1949- 

105 Souare bear 

106 Be bop daddy blues 

107 Mean nean wonan blues 

Ul!iai0-.11 ARTIST. 

100 Roneynoon hill 

109 Fly o^ 

110 Don't do that thing to oe 

BILL JOKHSOtl TRIO, c. oarly 1949* 

111 Fat daddy blues 
112B What do you know about love 

TOir.Y RIBOL3Y, ACC, BAVR BAOTIlWa^BI AKB HIS BAUD, 

112 Ooocic woo£iQ nana 
llj Shrewsbury blue a 

114 Early dawn boogie 

115 Lonely nan boogie 

JE.VEL UNC NO. 23th Novanbor, 1949 1 
llG Low down fooling 
117 Passion blues 
110 Don't hurry too soon 
119 3 x 7 - 21 

CHARLIE VOTIRA SEPTET. Acquired from Black & White 
'120 (BiT2lO) S 1 wonderful 
121 (IK 241) Chopin's ninute walt» 
^9? (Bn'242) Slow Joe 

123 13U243) «*i is this tlUag oallea love 
, 124 (B^244) I 1 ^ in the oood for love 
125 (B*20T) Who's sorry now 



30^7 

5047 
504S 
5040 



5049 
5<M9 
5044 
5044 



5045 

50^5 



5046 



110. 



5046 



29th Hovenber, 1949. 
5074 
5054 
5054 
5074 



50B7 
5076 
5055 
5055 

(B A: K cixs in brackets) + 
5000 

5057 I 

5060 
506O 
5079 
5057 



\ 



Iraptrial 



ffift Retards 



/ 



"26 (3W20G) Hobody toons the trouble I'vo oecn 

27 (F::?03) The fflan I love 

gSJlOL GA.TiC,TH TRIO. Acqtlirotl fron Block it '.Thita, 

1^5 (3^67) *hite roso bounao 

139 (3iT(>3) Tj-istin' tho cnt'o tail 

ljO (S'.?69) 1'ovin' around 

131 (B.770) JfifiJii: anfl day 



5079 
5060 

(!) fi ;t n?cn in brackets). 
5070,1^9246 

507a,Lr924fi 

5059' 

5059,L?9246 



Pats dovjho with pave bartholombi* and his oachsstra, 

13 S Detroit City blu&a 

133 The Pat l'an 

134 Hi do away blues 

135 Sho'o ny baby 

136 (Brand) How baby 

137 Littlo boo 

13a Dooeie woogia baby 
139 Hay, la baa bo&gle 

jEJfKL KIWG. RO. c, January, 1950. 

X40 Keep your bifi mouth shut 

141 1 love a follow 

U2 I'll eot it 

143 I broke &y nothcr's rule 

COtrtiTRV J II!. "?HO, t, January-February, 1950. 
14 j) Old river blues 

145 I'll take you back baby 

146 Rainy coming blues 

147 Avonuc breakdown 

January-February. 1950. 



HO. 



*Wonber t 1949* 

5050 ; BT140 t L?90}8- 

5050 , K>13& t L:-9O04,LP9062 

5O77,KPl48 t LP90j0 

5077,f^l4Q,LP9038 

5005,^1^0,1^9038 

5065, 3P143 »LV90JS 

5065 

5085, EP147i LP9040 

5076 
3087 
50^1 
5061 



5073 
5073 
5062 
5062,u:94000 



PflOPHi^ B,Vr h . WliST. 'JLA. 
140 Ky cup runneth over 
1^9 Laid ray burden down 

150 Prayer ohangeD thinfja 

151 I 1 13 goinc hone to live with Cod 

DAYS BAHPHOKKKTS AJfD HIS OHCHSSTRA, TO, c. January-P*?bnJ&ry, 

152 Carnival day 

153 That's how you got killed before 

154 I'oaoy Scflaio 

155 Going to town 

CECIL GAUT. ?HO. 21st Petaruary, 1950* 

156 fflten you left ne baby 

157 Blue a fcy c aoil 
150 Cone hoao 

159 You'll be sorry 

SilLEV LB?1S AJTD 1133 SEXTET. NO. c. Karch, 1950, „, ntfim 

160 Teo-nuh-nah 5067,5020, LP 94002 

161 Lowdewn 50 6 T 

!62 Slide B o down 5072.LP94004 

163 Growing old 5072 

ARCHIBALD Al(D HIS ORCHESTRA. HO. 23rd H^rsh, 1950. 
\6i Stack a Leo - Pt.l 5 ° 6 ^* 5J5 S' LP S 

165 aSS t Lao - Pt.2 5068 t 5J5S ( LP9099 

166 Shako shake baby 5«© 
(notot im UU66 retitled 'Shake baby sheke' on Inperial 1^94004)- 

1^7 BalliJi 1 with Archie 50 &2 



5063.LP9I45 
5063.LP9145 
508B 
508B 

1950, 
5064 
50^4 
5009 
5096" 



5066 
5112 
5112 
5066 



DAVE BmrcLDKE* AHD HI3 0RCH2STRA. HO. 23rd Uaroh. 1950. 



168 
169 
170 
171 
172 



Poppa Stoppa theae oong 
Ain't gonna do it 
Country boy goes bone 
Oh Cub&nas 
Tip top bread 



ARCHIBALD AHD HIS ORCHESTRA. 

173 Irantio ohiok 

T-D01TS W/J1CE3 AMD HIS BAND. 

174 Glanour girl 
Strcllin' with boneo 
The aun wont down 
"You don't love jne 
Travel in' blues 
The hustle (ie on) 
Baby broke jay heart 
Evil hearted woman 



HO. 2jrd liaroh t 1950. 



LA, 5th April, 1950. 



5069 
5069 
5096 



50B9 



175 
176" 
177 
170 
179 
100 
181 

BDDHET HARRIS WITH DAVE lUHTHOL04lEf AHD HIS ORCHESTRA. 
102 Herd lovin' papa 

183 She's coning back 

184 Blow your top 

185 Rather be by ayaolf 



5071.LP9116 

5071 #5^95.^9038 

5006 , lp 9098, LP9210,LP9259 

50&6.LP909B 

5094 , 5695, LP909S, LP9210 

506l,LP91l6 

5081 

5094, 5832, LP 9090 

j. April-i£ay,1950» 
5083, Colony C104 
5O04 
5084 
5003. Colony C104 



CODliTRY Jill. *H0, 0. nid 1950. woK im .. nn c 

186 Sad and lonely bluea S«* 9 

Good looking oaia a , J .^l.^*. 

(noto( ax nilB-J retitled 'Good lookin' wonan' on Imperial L?.9400 6) 

Philippine blues gg? 

Plantation bluos VJVX 



187 



108 
189 



191 

192 
A31 



JOE TURHER WITH DAVE DAHTroiOlE* AHD HIS ORCHESTRA. HO. 0. mi *J350* 
190 Story to tell g^' 1 *- 3 * 002 

Junpin' tonifipt rtlAD \ ^ 

(note: euc K191 retitled 'Uidni^ht rookin' on Colonf C108). 
Lueille 50W.1HW0M 

(note^rac Sl93 retitled 'Little bitty baby' on Colony C108). 

SUILEY I^ESIS AHD IQS &EXTHP. HO. o. April, 1950* 

194 If you evot- lov*d a woaan 

195 Dirty people 

196 Bbore were you 

197 1^ baby 



5102 
5102 

Colony C110 
Colony CHO 



PEE WES BARHUH, 0. nid 1950, 

198 Two tinin' 

199 Rookin' rbyttoi 

200 When kj baby oings ny lullaby 
':■: 201 Pior aryJUi' out low* 



5097 
5097 
5O90 
509& 



ARCHIBALD AHD HIS ORCRKSTRA. HO. a. nid 1950. 



202 Hy gal 

20J Little Viea liuffet 

204 Crescent City bounce 

205 She's aoattered everywhere 


5101 

Colony C105 
Colony C105 
5101 


LIL' SOU JACK30H, LA, 0. cid 1950, 

206 Ticket agent blues 

207 True love blues 

208 Evening blues 

209 Spending nonoy blues 

210 Toufih luck bluae 


5100 

5100 

51O0 

5237,LP9099 

5100 


W:& HELLO KIUCS. c . eid 1950. 

211 Evory tins 

212 Brown skin wo&wi 

213 The kiss 

214 Shirley 


5105 
5105 


J?AT3 DOIGHO WITH DAVE BARTROLOHEVT AMD HI 3 RAHD. ?LA 

215 >:orea blues 

216 Every nieht about this tiae 

217 Careleea lov* 

218 Hey, JFat Han 


. 0. lato 1950. 
5099 

5099 , EP127,LP9O30 , LP9259 
5145,LP9009 
LP9038 


PLORIDA GOSPEL SINGERS. c. lato 1950. 

219 I have traveled with Jesua 

220 The nan Jeeus 

no nx What are you doing in heaven 


5107 
5107 


T-BOHE WALKER WITH «ARL YOUHG AND J0S ORCHESTRA. LA 

221 I walked away 

222 No reason 

223 Look pe in the eyes 

224 Too lazy 


. c. lato 1950. 
5103 
5116 
5116 
5103 



UBRCY DEE. 0. lato 1950. LA- 

235 Honoly baby 5104 

226" Ebpty life 5104, U#4002, Colony CI 11 

227 All over Bayou 003 

(note 1 ax K227 was isBUsd as 'Please underBtand' on Bayou oo3) * 
Bird brain baby 5110, Colony Clll 



22S 

a:0KEY HOGG, LA. 0. late 1950. 

229 U P today, down tonorrcw 

230 Crest big naiaa 

231 iforryin' blues 

232 Hood ny help 

233 This aatrii net allocated 

234 In this world alone 

235 Key to oy door 

236* This natrix not allocated 

BIG DUKE HHJDERSOH WITH VCHftOE TUCKER AHD HIS ORCHESTRA. 

237 Live ny own life - Pt.l 

238 Live ay own life - Ft. 2 

239 Kinfolks 

240 Ten dayn of agony 



5106 
5111 
5106 
Colony C10J 

Colony C103 
5111 



LA. c. Deoenber, 1950. 
5121 
5121 
5109 
5109 



5115 

5113,IP9Q99,LP9M2,U?92lO 

5119.LP9142 

5119,LP9142 

Ui940OO 

5125,5192 

LP9142 

5125,5192,*^9H2 

5110 
5l27il*!94002 



LIL" SOU JACKSON. LA. l6th Dooanber, 1950. 

241 Peace breaking people 

242 Rookin' and rolllu' 

243 Two tioin' wooen 

244 Rocky road 

245 Disgusted 

246 Travelin' alone 

247 Haw Tear's resolution 

248 Toung woaan bines 
HEKCY DBS, LA, e. Dooenber 1950 or January, 1951. 

249 Die foot country 

250 Danger aons . .. 

(notei IH250 retitled 'Crepe on your door' and reissued on Bayou 0X3 J. 

251 Roaain' blues 5118 

252 Straight and narrow Colony C102 

253 Boutfit love 51 18 

254 Old fashioned love 

(note 1 11:254 retitled 'Old fashioned ways' and issued on Colony C107). 

255 Happy tachelor (blues) Oolcny C102,B*jou 01J 
25^ Pay off 5127. Colony C107 

(notei IK256 retitled 'Anything in the world' and rsisoued on Bayou 003)- 

FATS DOHIHO AND HIS BAHD. HO. 0.1951. 
257 Tired of orying 

256 What's the natter baby 

259 *s got eyes for you 

260 Stay^away 



5114 
5114 
11:94004 
U!94004 



HO JAY HcNEEL* AND HIS ORCHESTRA. 

261 Insect ball 

262 Sad story 

263 All that wino io gone 

264 Don't cry baby 

EDDIE JOHNSON AND HIS ORCHESTRA. 

265 Troubled wotaan 

266 Hr, Juice Head 

267 2 lowboy blues 

268 Corn lioker blues 



?LA, 0.1951. 



HO. 0.1951* 



HO. c. April, 1951. 



EATS DOMIHO AHD HIS BAUD 

269 Don't lie to Be 

270 l'y baby'a gone 

271 Rookin' chair 

272 Sonotises I wondsr 

SJ^ILEY LEWIS AMD HIS ORCHESTRA. 

273 Sad life 

274 Boo' a boceie 

275 BonH Jive ne 
27£ Hy baby was ri^it 

HOHTE EASTER iHD HIS ORCHESTRA. LA. 0.1951. 

277 Without your love 

270 There's always another day 

279 I'm hunched 

200 Raal fine daddy 

(notei laporial 5160 was issued as by 'Uary Wallace'. 



5130 
51?0 
5U5 
5115 



5126 i Colony C101 % 
5126, Colony C101 j 
5120 
5120 



5123.UI94002 



5145 
5123 



Colony ClOG 
5124 

Colony C10G 
5124 



H>4 



5122 
5122 

5128,5160 
5120,5160 



iw CAPITOL 150OO SERIES 76 H» 0C^.l9hl to kAR*19ii9 ** 
compiled by BILL BENNETT 



TEX WILLIAMS 




1 151 46 UAEWUHET WHINING 
I5H? LES PAUL 

NELLIE LUTCHGfi & RHYTttK 



^jjcr Tiffin t^ 101 * t0 J5*w 



1510^ ALVINO KEY & ORCHESTRA 

15105 PEE WEE HUNT & ORCH, 

15106 JULIA LBE & BOYFRIENDS 

15107 BARCLAY ALLEN & RHYTHM 4 

15108 OLIFFIE STONE &. ORCH. 

15109 JOE LUTCHO JUMP BAND 

15110 KING COLE TRIO 

15111 BENNT GOODMAN & ORCH, 
1511a NELLIE LUTCHER & RHYTHM 
15115 TEX WILLIAMS V. CARAVAN 
1511 if THE STARLIQHTERS 

15115 JAN GARBER & ORCHESTRA 

15116 DICK SHANNON SOC* SEPTET 
1511? STAN KENTON fc ORCHESTRA 

15118 PEQOY LEE 

15119 TEX HITTER 

15120 THE SPORTSMEN 

15121 SPIKE HASKELL JOLLY MIL. 
I5l£a MARGARET WHITING 
15123 RED INOLE & NATURAL 7 
151 2<+ MERLE TRAVIS 

15125 CHUT REYES & ORCHESTRA 

15126 PHILHARHONICA TRIO 
151 a? BILLY BUTTRRFIELD & ORCR 

15128 GORDON HACRAE 

15129 MARTHA TILTON 

15130 BARCLAY ALLEN 

15131 RAT BAUDUC'S BOBCATS 

15132 HANK THOMPSON B.V + BOYS 

15133 ANDY PARKER 6 PLAINSMEN 
1513<+ JOHNNY MERCER 
15155 ANDY RUSSELL 
15U6 SKITCH HENDERSON ORCH. 
1513? KAY STARR 

15138 JESSE PRICE BLUES BAND 

15139 JO STAFFORD 
151^0 ARTIE WAYNE 
15H1 BARCLAY ALLEN RHYTHM 4 
15H2 THE PIED PIPERS 
131^3 HERLE TRAVIS 
151^ JULIA LEE & BOYFRIENDS 



151^5 THE SPORTSMEN 

k MEL BLANC 



By* By* Blu*» 

Th* Friendly Mountains 



Twelfth Street Rag 
Son*body Else, Not Me 

Vou*r* A Wiee Guy 

All I Ever Do I* Worry 

Cum&na 

St. Louis Blues 
When My Blue Moon Turns To Gold Again 
Take It Any Way You Can Get It 
How Fine Can You Be? 
Ho- Jo Stomp 

DonU Blaae He 

I* T fl Got A Way With Women 

Bare You Ever Been Told? 

The Blues Juaped Up & Got Me 

I Thought About You 

Imagine You Baying Eyes For He 

Foolish Tear* 
Who?, Me? 

Night And Day 
Maria From Babia 

For Heaven t b Sake 
Cafe De Jauiero 

For He And Hy Ge.1 
Moonlight And Rosea 

Interlude 
How High Ths Moon 
Bubble-oo^ubble-oo 
>Why Don't You Do Right? (10118} 
My Heart's As Cold As An Eapty Jug 
Rock And Rye 

The Sad Cowboy „ m . 

I Don't Want To Be The Richest Man In The 

LoTer's Walts 
Sailor's Polka 

I'» Sorry But I'm Glad 

A Tree In The Maadow 

Git Up Off'n The Floor, Hannah 

Ho* -cart's Turkey Trot 
*Nine Found Ha««er (48000) 
♦I Att A Pilgrim C*8003) 

El Mosquito 

Los Hijos De Buda 

Cgardad 
Sle«py-time Gal 

Malaguena 
Afternoon In August 

Hankerin* 

I Went Down To Virginia 

Blow .Gabriel, Blow 

Ready ,Set, Go 

It Began In Havana 

Hole. 

Whea Hy Sugar Walks Down The Street 

Li*l Uca Jane 

Testerday's Hail 

What Are We Gonna Do About The Moonlight? 

An Old Cameo 
The Range ro Ride Again 
I Don't Care If It Raine All Night 
& p. PIPERS Line house Blues 



3330-1 
3331-1 

20 60- 
ZW2~ 



151^8 
151^9 



MARTHA TILTON 



15150 RED NICHOLS & PENNIES 

15151 PEGGY LEE 
1515£ JOHNNY MERCER 



15153 



255$- 
2359- 

6>+6-1 
2531- 1 * 

1869- 
3057- 

2182- 
3036- 

13*f2-2 
3081-6 

2*73- 
2731- 



it P. PIPERS 
G.GREELY & P. WESTON ORCH, 



15154 GORDON MACRAE 

15155 FREDDIE SLACK fc ORCH. 



29^6-2 
2937-2 

2727-2 
2493-3 

1596-2 
3H5-3 

Cemetary 

3261- 
3266- 

3067- 
33J9- 

2256-3 
29&2-2 

1332- 
13^9- 



17^8-3 
2504-1 

2528-tt 
2953-3 
2715- 



15156 
15157 
15158 
15159 
151 60 
15161 
15162 
15163 
I51&*t 



JACK SMITH 8c CLARK SI5T. 
CLIFFIE STONE fc ORCH. 



ANDY RUSSELL 



PEGGY LEE 



HAL DERVIN & ORCHESTRA 
FREDDIE STEWART 



JIMMY WAKELY 



FOY WILLING 

COOTIE WILLIAMS & ORCH. 



15165 KING COLE TRIO 



"Were's Something About Mianign, 
♦Look For The Silver Lifting (100/3? 
The Man On The Flying Trapeze 
By The Light Of The Silrery Moon 

Cool Water 
•Lake Charles Boogie (10110J 

Where Flamingos Fly 

Whtn The Moonlight Fall 0* The Waterfall 

If I Had You 

Lot* In The Sweetest Thing 

Everybody Lovea Sonebody 
•Don't Saok* In Bed (10120) 

LouiOTille Lou 

Love That Boy 

Clair de Lune (part 1) 

Clair do Lune (part 2) 

Win Or Loee 
At Your Command 
Steel Away Easy t Baby 
•Kitten On The Keys (20032) 
you Call Everybody Darling 
Cuokoo Walts 
Hfl'e A Real Gone Oakie 
So Long To The Red River Valley 

Sunday In Old Santa Fe 
♦Cielito Lindo (20053) 
Don't Be So Mean To Baby 
Juot A Shade On The Blue Side 

At The Flying »W« 

Sieey 

Ah, But It Happens 

For All We Know 

One Has My Naue 

You 1 re The Sweetest Roae In Texae 

I'll Kava Sonebady Eloe 
Sometime 

stingy Blues 
Bring , * K Down Front 
Baby, Baby, All The Tiue 
Little Girl 




r R AG GWGjUi^ 

Torn sam "lewis \ 



15166 
15167 

15166 
15169 
15170 



BENNY GOODMAN SEXTET 



Cherokee 

Love lo Just Around The Corner 

Spanish Boogie 

1 Wish I Had A Girl 

Loch Lomond 
Huohnohita 

Dear Oakie 

A Million Memories 

Bagdad Be~bop 
Toodle-00 



I Kiaa Your Hand, Madame 
Just For Now 

Mine 

Somebody Eleea Pioture 

Many Happy Returns Of The Day 
Haaa Goes Where Pap* Goes 
Baby, Let *b Be Frienda 
My Baby Done Left Me 
Ev'ry Day I Lot* You 
Thin Is The Moment 

For You 

Tony's Plaoe 

Barclay's Boogie 

Green Eye a 

With All Hy Heart 

Goodbye Soman 0* 

I>ia A Natural Born Gawblin' Man 

Crany Boogie 

Tell He Daddy 

Until The Real Thing Cones Along 
I'd Love To Loive In Love land 
Woody Woodpecker 



2883-'* 
288W 



24?1- 
2988- 



2348-1 
2617-2 

2627- 
2628- 



3328- 
3329- 



2577- 

2461- 
2463- 

3195- 

3343- 



ALV1N0 REY & ORCHESTRA 

BARCLAY ALLEN & RHYTHM 4 

JACK RIVERS 

JOE LUTCHER JUMP BAND 

JO STAFFORD (N.COLE p.o.) Babylon 't Jj« "•*" C ™* H °** ? 
Trouble In Mind 

Const e llation 
September In The Rain 
Makin* Love t Mountain Style 
•You're A Character, Bear (20019) 



15172 SAM DONAHUE & ORCHESTRA 

15173 THE DINNING SISTERS 



1517*1 SPIKE HASKELL JOLLI MILL. Bernyard Bluee 
w ' „ Jolly Polka 



15175 TEX WILLIAMS V. CARAVAN 



15176 



EDDIE KIRK 

- r ec.T,RITTER 



15177 BIG SID CATLETT & ORCH. 

15178 CORDON HACRAE 

15179 STAN KENTON & ORCHESTRA 



lO 



15180 
15181 
15182 
15183 
15184 
15185 
15186 
151 87 
15188 
15189 



NELLIE LUTCHER & RHYTHM 
JAN GARBER & HIS ORCH. 
ANDY PARKER & PLAINSMEN 
ANDY RUSSELL & PjPIRERS 
THE DINNINO SISTERS 



Talking Boogie 

Just A Pair Of Blue Eyas 

You Sweet Little You 

The Gods Were Angry With He 

Just You,Juet Ne 

Henderson Reap 

Hair Of Gold t Eyea Of Blue 

ttatsbling Rose 

Bongo Riff 
■Willow, Weep For Mo (20087 J 

Alexander's Ragtime Band 

My Little Boy 

How Could I Know? 

Bella Belle Marie 

A Lie Can Mend A Broken Heart 

She's So Fragile 

Juet For Me 
Underneath The Arches 

San Antonio Rose 
Buttons And Bows 



JACK SMITH Sf CLARK SIST. 



A CarniTsl In Venice 

In The Market Place Of Old Monterey 

BILLY BUTTERFIELD & ORCH. Wild Oats 

What's New? 



HANK THOMPSON B.V.BOYS 
FREDDIE SUCK & ORCH. 



BILLY BUTTERFIBLD & ORCH. *Stardust (305) 
•Jalousie (335) 



Green Light 

You Peaetnbered Me 

♦Cow Cow Boogie (102) 
•The House Of Blue Lightn 



(25D 



4321 
708. 



Fraitcts Macmilien 

%HR UN FHOfc fcAHWTA - Part 2 

The v.Mfclock feature notmt that once 
i „ fl Haci-illen returned to the Gol<1m*rk, h& 
a *C£ pw"red a program for a recital 1 the 
^faxarcnristlan University audItor!um fifter 
211 >lnncluding six weeks thare na & visiting pro- 
W? l^or. Accompanied by a niani.t, MocmiUen 
C?«v25 according to Whitlock, the Prelude 
^ \ irnfme from tho Bnch Sonatn in ^minor f 
fvlS OnldmftrVf Concerto, Ravel's l J ab*nern, 
febu^Y'r^La Plus que Lonte," Sy«. ft now8ki«a 
3°7%a Fontaine d » Hrerfthuae, lf Mendelssohn's 
^Suntinp Sonp;' 1 (tr^nscribod hy Mflcniillen), 
296 4nHt he Andante and Pinole from the Mendels- 
Cnn Concerto. Clyde Whit lock added: "And 
€? n^nl-s of the instrument may be assured 
Chat he will Play his own popular 'Barcarolle 
»fthich MacmiHen had recorded years before for 
33 *f-rtlumMo. Wot ^nowin/r its precise dnte , I 
12il %«ve not been able to find a review of the 
Concert, but it was probably Macmillfln's last 
%ppesrsnce in Fort Y;orth + 

I According to Mrs. Speary's borklet, 

Francis Maemillen was the son of Samuel 
S&Jflcmillen, ft newspaperman. The family left 
^Marietta for Springfield, Ohio where young 
KSFranois, at five, began his studies with 

feobert Brein, Brain soon recommended that 
221 he boy be sent to the Chicago Musical Col- 
"Is fie (he was seven) to study with Bernhord 
JSSStiatemann {ftl-191?)-*8. Spoary has Lis- 

Cemann^s name wrong- -a former pupil of >erdi 




53^ 



105s? 

£92$ 



the record- 
was ca* 



froiT. "ffho's Vi'ho 7h rusic and T&6m 1 > 
pa& aU7757"e3iteTTy Dixie "Pines 
and iLP. Hanaford, H,P, was also 
the book's puo lishor (fine ref*) 
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3TAK KEHTOH & OnCHKSTHA 'IjiteraiBeion Riff (298) 
'Minor Kiff <H9) 



SS&and Dflvid, Henri Vieuxtemps, and Joseph 

Iroftchim* While in Chicago Kecmillsn also ^ {rm LK; Atti john 5., 
Itudied piano with a PrBulMn Krause and pro- im date for S[juvenir 
ifressed so rapidly with that instrument that ^ - a iiTtK ca. date for 

IprHulein Krause urged him to take up the niar yf%m J. t ( llnue t) was June 5,1917. 
;%s his primary instrument. When he was not ^»~--^ SHo~*an anissued item 
^Ite eleven, youn* Francis, his brother th Junp 5th sesEion> UUcd 

m ^lea, and his mother went to Fieri in where wrtr acted 

ffc in loin Krause had returned nnfi he cont inued UJ - U ...£^±«±—** 
'Jo tfike pisno with her. 

£9§; I wonder if the mysterious Fre'ulein 

ojlreuse could have been one of the many dau- 
ghters of Clnudio B.rrau's teacher, Martin 
29^|rause, a duoII of Lisxt end also teacher of 

is|dwin Fischer. At any rete, young Francis 
•^ade the violin his instrument of choice end 
|tudied et the Hochschule fttr ^uslk with 

207! erl Hallr, Ksrl Markees, and finally with 

jo$he great men himself, Joachim, After his 
fourse of study in Berlin, Mscmillen studied 

z?mi th Ce'sar Thomson in Brussels, v/here he won 
5 ^is awards* Then he had lessons wittf Carl 
5$flesch in Amsterdam and with Leopold Auer in 

35^1 1, Petersburg* 

20 Francis Wscmlllen enjoyed some of his 

i2lfa;}or triumphs in London* V/hile there, he 

fopeered with c conductor who had just accent 
30j|d an American post five d?>ys before the- May 
J05§3, iqoo performance. The orchestra was the 

;-£ew Symohony, Macmillen olayed the Ssint- 

la^ns' b-minor Concerto and the L?lo Symohonie 

|soa^nole . choices that certainly underscore 

£is Franco-Belgian orientation, hut the con- 

I'uctor was left with two orchestral warhorses, 

|;he 3eethoven C or 1 o 1 a nus Overture and Ipooll- 

9^:ov-Ivsnov ! s Caucasian Sketches . According to 

£9i|hram Chaslns, who read reviews of the concert 

|n the Times of London and the Musi c al Times , 

|he conductor prevailed over the soloist. The 
9$ormer was Leopold Stokowski* Chaslns re- 
a^arked "Esoecially remarkable was his (Stokow- 

|ki»s) ability to win such serious praise and 

|nd unusual attention within the comparatively 

flight opportunities which, that program offeree 
ioOf conductor to display his true qualities- 
tjfut It worked" (Abram' Chaslns, Leopold St 
mjEkl. A Profile . New York: Hawthorn Books, 

^79* p. 3k)* The assessment might not be 

' npletely fair to Kaomi lien, ' who did enjoy 



medal* Whatever the case, his perrormances 
in London at that time seemed to have led to 
his beine asked to record for Gramophone. 

If we can judge from the records, it was 
the study with Ce'sar Thomson that "took/ 1 Al- 
though Macmillen was exposed for an extended 
time to the German performance style t and for 
a short time with the modified Russian style 
as practiced by Auer, he sounds like a Franco- 
Belgian violinist. The pre-^'orld War I re- 
cording of the Goldmark suggests a ^uch better^ 
violinist than his post- 1 " or Id War Columbias, 
hut with t^-e latter Mscmlllen was expected to 
perform old chestnuts that mi*rht not have in- 
spired him very much. Tom Clesr f s English 
Columbia couples the Drdla "Souvenir 11 (1+7365) 
wit* the Beethoven "tfinuet in G" (77101). 
As t^e matrix numbers suggest, these two 
oieces are products of two different record" 
inf. sessions. Neither tho English Columbia 
nor its U. S* Columbia eouivalent has visible 
take numbers, but the masters appear to be 
identical. The pianists are unidentified on 
CoE'D lljlO, hut the u\ S. Columbia label (Co 
A ?337) identifies them as Richard Hageman In 
the Drdla end Nicolai Schneer in the Beetho- 
ven, In the latter, Mocmillen plays a clink* 
er right at the end of the piece, and that 
clinker is apparent on both issues, 

Tom Clear sent me his copy of the 
Kacmi lien English Columbia. It arrived at 
my home September l£> I082, the day after 
Brooks Morris, Francis Kscwiillen's longtime 
friend, died at the age of 92- Morris 1 wife 
died in Florida a few months later, and thus 
I lost the opportunity to interview them 
about Francis Macmlllen. 

I can't restist passing along one of 
brooks Morris 1 anecdotes here, even though 
it has nothing to do with Francis Macmillen, 
When Mr. Morris first formed the Fort Worth 
Symohony in I926, the orchestra did not have 
tympani of its own and had to borrow a set of 
kettledrums from a local theater, These 
drums would be transported by truck from the 
theater to the rehearsal hall and then re- 
turned. One time the truck did not arrive, 

'r V\S ^L Zda a ^ ™ astonished Brooks Morris got a call' 
the following iyiJ 4 biog. of ^anc-is^^ ^ ^^ depfirtmentt It ^ B that 6 

local polifceman had seen the truck transport* 
ing the kettledrums and had assumed the in- 
struments were intended for quite another 



tokow 
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ipiereiy fair to MacmiLien, wno qmi wjuj 
f;; /islderahle popularity in London at the time 
lifijfria had been awarded the Philharmonic gold 

(to be continued) ■ * 

aerrf all adders to B3LL HOfflBTT, 6l HEWHAVH* TKW, H*^ B^WOOP, 31*1, VictorU Au| J J 



MtwMlLMCN, I<Vii»ct«— Violinist 

Bom MaricUii, O.. Otit, 14, JS«5; a6, in 
Berlin, Brussels and oLhov mns. oetitora 
of IQiirone. Aitat winning lnc h fival jjrlKO 
with the ureaiest. distinction and Van 
3Tal ciiwh prJKe at the Bruascls Royal 
Con. (being the first American to win 
such (llBllncllon), niatlc Ids dfthut at 
Brussets, Mar. 30, 1%3, t at tho Sal o 
lSrard. wlitcli wsia In ItsoK a. vemay tablo 
aucocjfis. It won him on ires to dlsln- 
(nhshed homes in Purls and I.ondfjn, liis 
debut in tho lattor city being made at 
tho "old" St, James Hall, Nov, C, 19Q3, 
with the (wseompanimeni of llic Qitoon s 
Hall Orch. cond, by Henry .T. 
Woud, After a «uocess in London, mado 
a (ihort concert tour of the Bneltsli prov- 
ineca, followed by an extended tour of 
thcKo nvovlncoH a-nd on the continent. 
Ho ro turned to A in erica, aftov an ali- 
ftonce of thirteen years, to make his first 
appoaranco and tonr In lflOG-07, Ho waa 
acoordod tlisllnKwtahed consideration on 
this trip, his wolcomc at Manotta, O., 
h\a home> being unique. The day was, 
in eft'ect, declared a holiday. The fidioola 
wore closed that the pupils might »e* 
find hear tbolr famous townsman, be- 
fore the cntlie iiopulatlon of the city and 
the sur rounding towns. he played 
"Home, Sweet Home," from the steps of 
the conn I y court house, after which en- 
thusiastic townsmen removed tho ho r sea 
from his eavriag-e and attaching a ropo, 
drew hi in triumphantly through tho 
Btieots. His second sen b on In America 
was lS0a-09, under the management of 
Hncnsol & Jones, who also muniigod his 
tour of 1910-11, This tour, was a most 
notable one. He played U*& engagement;,. 
Including all prlneilpfit cities cant of Den- 
ver. After closing hla season , he re- 
turn rd to Europe. Mere he played In 
Berlin, Vienna, Rome, and .London, and 
In fact. iie;u')y all of the great cities and 
(enters. During this season he had the 
<ltstin(;tioji of playing with tho Halle 
Orch. of Manchester, Kng.. Dr. Hans 
jftiehtcr. oond.; Queen's Hall Oroh., 
Henry ,1. Wood, cond.; Tendon f3ym- 
phoay Orch., Dr. Frcdeiic Cowan, 
tond.; Now London Symphony Orch,, 
Dan don Ronald, cond.; The Brighton, 
Birmingham and Harrogate (England) 
Symphony Orch a.; Tho Berlin Phil har- 
monic Orch.. Dr. Kunwald. oond,; Brus- 
sels Philharmonic Orch., Dr, Lau- 
weryns, cond.; Bh 11 harmonic Orch,, 
Bvxutn, Austria; tho TonkunHtler 
Orch, of "" 



purpose. Nineteen Twenty Six was, recall, 
at the height of Prohibition, 

Although not mentioned in the late 
Boris -Schwarz's Great Masters of the 
Violin (1°^3), Francis Macmillen does ap 



pear in Alperto Bachmann^ An Encyclopedia 
of the Violin (19^5). Bachraann, e noted 



violinist himself, offered the following 
assessment of Macmillen: "As a per- 
former . , . he has a splendid technique 
and a sympathetic and broad tone." 

Francis Macmillen was an important 
figure in his day. Although he lived for 
many years sfter the end of the Second 
World War, he seems to have given up pub- 
lic performance. Perhaps he taught, and 
one wonders if he stayed in Europe or re- 
turned to the U. S. after the wer. What- 
ever the case, Macmillen faded from the 
scene, another casualty of short audience 

"^torGornFranci^ms cone in. See youl 
next issue.) 



scene, 
memorv* 



'Milan, Dr. Mcngelhertf. cond, in addi- 
tion he appeared hy com man a before tne 
principal royal houses of Europe, His 
last appearance In Dondon for that sea- 
son wan June 22, 1910, at Queen's Hall, 
His third American tour pegan Oct. 14- 
j&, 1&10, at nostoii. aa soloist at the 
Symphony Concerts of tho Boston bym- 
phony Orch, On thiB ocas Ion he 
played the violin concerto in A Minor, 
composed hy his personal friend, Dr. Carl, 
Goldmarh, During that season he ap- 
peared In nearly every important city In 
U S, His flrat New Yorlc- appearance 
was at Carnegie Hall, Nov, G. 1310. Per- 
manent address: Care T. Arthur Rus- 
sell, 13 Sachville St., London, W.. Eng- 
land: care of Norhert Salter, U Mota 
Strasse, Berlin, Germany; care of Hugo 
Knopler, KonzorL Direction Gulnian, Vi- 
enna, Auutrla; cave of Haense) ^ 



cond 



Austria; tho Tonkunsllor enna, Austria; cave of HaenseJ & 
of Vienna, Oscar Ncdual, Jones, Aeolian Hall, 27 West 42nd fet., 
the St. CoeeJJa Orch., of New York, 



data.', me *si. <oui-uim x , ' zJ 
Home, and the Scala Orch., of 



cocamenta to John Sam 
Lewis, P.O.Box 19hWt 
Univ,Sta #J Arlington 
Texas 76019 



(cont'd 
from -■ 
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EXPLORATORY DISCOGR APH1CAL 
aESEARCH 
of the 
LIBERTY MUSIC SHOP Record 
based on Ja<* Raymond's numerical Ust., 
coordinated by Len Kun&tadt 
ADDBHDA - FART SEVEN 
Ml porting locmw («««»»- i° Jm^yS « 
oth er fl&ogrfl|ihtc ^QC»d«tf* 

Addend a for mo9/J^ t JJ&JZisonVd) 

From Jack Raymond, Falls Church, VA, 

Us not*, a* thp Piet, in the l.f.t R* on Ul-«rty H«lc Shop: 

I. fit the .nd of th. co.u.n, y*" ^ Hheth.r t^rj N-rj «y 
1 re 10' LP, after LliS-lOOB. V,,, th.rj t... a « ^^9 
"tied 'Eadip anrf Rack Play Belgians fro* Fanny. 



'v.. «uu lite to reiterate. How «mr«w have E3SB WJSIC SH£ 
!L ? i« l!i?6 and W8« These ere the only ones hImU* **«■ 
Z'«riall« a lieTini and addenda columna. We have oon» a long 
^."SSnelbaaa 2a ™ad give g ™t.l»* nu.erlc.1 perfects, 



j.35 SL2?m £?££ «*"• * i^e^tly lieteO 1008 li should 
££ b e" tnarl any U>* after W jflOH;. ^ h f™Sa ^1006 
lark or arar of our readers have actual copies of the 10" LPs IMS. xouo 
(aario La^loU?) and 1009 (Badle and took). 1. would appreolate the 
titles and the label statistics a -LK ^ 

* mo Richard Warren, Yale Univ. Historical Sound Recordings, 
ret LP UaS-1002 ..... 

^J?^i?^?r-- 

From Len Kunstadt and Bob Colton of BR 

Here^s a photocopy .ample of LP IJI3 K>0? «*- for? 
Queryi What does (LTV -109) uid(LTV-llO) atwd ^_ 




1524 

1526 
1527 



1533 
1534 

1535 



1536 



153? 



1539 



1539 



15^0 



15*1 



■we Kill be continuing the IMS LP addenda with some fascinating label 
photo copies and information frotn ace researcher Len Selk of Riverdal 
Hew York on Lee Wiley* b UiS LP IQOlj entry , ■ 



SALTY JiCCOYl ARE XOU REALLY HOAGY CARUICBASL???? j 

■AILDfttr BU-TT MCCOY'S CflflHXSTRA <m AWAA ««- -**<* lB*«tnlIjr «* *h« *"-**■* J™;™.™!, 

AOltWXI of *I«tlp* C*ni4* wh* *V *h«** ■** **"* *' ** * " ,dlna ™ »*" ori 
flh*( W >«t to OkhuI* tni Aurora* *«JT Guir*, ' wn *»m"-"* "' 




THE AMERICAN corrections and addition: 
DANCE PAND. T0 



DiSCOGRAPHY 

1917 1942 

**3+C*r* — 

v VOLUMES 

Arm bjh 1 AWit n> )(TM) jjjfiki: 

.BRIANEUST 



BILL PRASE 
1957 Drew Ave.S, 
Minneajxtlis Mil 
5S416 



STEVK ABRAMS 
1600,44th Ave. 
San Francisco Calif 
94122 
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CORRECTIONS' and ADDITIONS to PR I AN RUST'S 
AMERICAN DANCE BAND DISCOGRAPHY SERIES 3 (C) 
■compiled by BILL PRASE . , 

.nnnmaiifi.Wi-rii I I I I fcTH I II it HMfe Tt J 



g-m 



I feel noflt '$$ 
Martin 0. for-iibor^ 



f 



15^1 
15^ 



AUCTION FROrvf AUCTION 






RECORD RESEARCH 



THE MAMHI 
«5 GRANP AVr 



B)W» M, " l, "™BBSiatW "'"Tims m 



FIFTY 
CENTS 

MIN. 

BID 



16? JJMjrDu*llnBu«ta*/tonF5&453V/ "^ t— /*-^-—« wv««k * j 
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AUCTION CLOSE: 
'fiOiTBITIOIT GUARANTEED'^ 
5lD BY NUMBER AO? Lf^ 



OCTOBER 



7a Jvrf/WtUmi WS7S5 * H 

a^ prohibit 1 k*li»«/**i«i Bea^feV 

J67 S*llyflr»m/Ar«fctihn «?60Jf »„Pkw»CHW0 «i*rk»0flfr«w(f*isl6Xt4 «™«E BPTTWIW »iu«#^r» » 

its bu AnjWySi mt*l ly ¥ J6O013W1 *S? t^j ^Hort «tj/a«t Uf4*4i/04ic W567S »»l *»»■ wmt ta* (^ta«iOPt*m«.3e+3l- 
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Shanghai ShufflotComp: OR- Larry Conley) | [ 

Ronolou (Gotno: QR-LC- Fair man) 

To OIL RODlir chapter add note; Sec alflo Clark Randall* 

Mxa 2266?/8 both takio 1 

Mxg 31012/4 bcth take 1 

TO WALTER B. RO0ER3 add: 

Mx ^04-1 Kary Fm 300^9 

Ms 408-1 Oh Frcnchy - Stealer (Ir.tro: After Xou» v g Gonej 

Vatch^ Hope, Ana -rf« 1 t Little Girl) Pm 300Sy 
Above ioaue and Pra 30032 as Paramount 0*0. -Walt ar B, Rogers, Dir. 
Rock«a-Bye Your Baby . > . in Kx 309 

Tho Pa 30089 Hated imd*?r ?ci 0.0. way ho in error. It wao lit} ted 
in TMtf 1/15/19, hut may not ivAVo bcen loa^d a& ouch. 
TO Mx N-10?3 ndd tako B 
Mx M-1074-C hao a Uocal 
To Hx 1305O a<iti ES'rf 55S5 as Radio D.B. 
To Mx 1305>2 Add Kt 91514, Pan 25495 && O^cn Fallon 
To Hx 14302/3 add Mt 91658 
MX 14303 take 1 ■ 
To Mxg 14001/2 add Mt 91621 
To Mxfl 14378/9 add IU 91^79 
To Mxb 143 80/1 add Kt 9l6?ii 
To Mxa 145^5/6 add Mt 91 691 
To Mxs 14567/8 add Mt 91^90 

T lllltlll^LTlLl on Mt 91621, hut Ca*a Lo*a »xe u.cd instead. 

To Mxo 14516/8 add Mt yl688 

Kx 14519 take 1 

Mx 14661 take 1 

To Mxs 15084/5 add Mt 91773 ^ CBLL ,«-,-,- 

For Mxe 15425/6 ece Jax^-^^X^ unadr C ^ 10 ^ Bull0 J ^ 

Bullock Pldes alflo belong In this work. Ruat eayu F. 

To Mx 15816 add Cq 8409 

Mxa 1^818/9, 16393/4 all take 1 

Mx 16649^1 ifliued on Don,e copies of Mt 13313, proh, othere an well. 

Mx 16650 take 1, ~,.CB, add Rex 8460 

To Mx 16649-3 add Rex 8460 , 

To Mx H-H36-C add -v j, TJonald Parker (Jack parser) 

To Mx H-1137 add take B, -vJDP 

Add: ROMANCE OF HARMONY ORCHESTRA 

Mx 11934-A Doodle Doo Doo Out 20068 

Mx 11935 Blue Evening Blues 
See JR for additional, unleuued mxo, . 1| 

ROMECTD.O. Also pnendo for Haring on Bo 211, 224, 249, 05, *?&» g! 
354. 382. Both eidae of the lie ted Ro 275 also Haring. 
Aloo a neeudo, for A, L^n^e on Ro 214, 256, 203. . „ . 3g 

r50F OARdSio: Pseudo on Or 813^9 Why Mate A Promine?. (W. Creag^r) - 
P09E OAHDEHS 0. Oi'iental Stare io Mx ? 235, % 

Mx PB-2-1 Comp* V. floco & Harry Owone. 

Mx 9416 leoued on Ban O635 | 

MX 9^17 leeued on Ban 0636, Cr 81342 

Mx 9418 take 2, ieoued on Pan 0634, Cr 81339 x 

Mx 10285 take 3, add Pan 32040 :f 

MX 10286 takes 2-3, add Ban 32041, Ro 1527 both as Don Carlo* RB. :■ 

Mx 10458°take 9 2? d add q cq 7 7?62, C* 91093, Ap 41325 all as Majestic DO % 
Mx 10712 take 3> add Ban 32236, Or 2314, Cr 9117? 

To Mx 10713 add Ban 32234, Cq 7808 | 

To Mx 10714 add Ban 32222 :|; 

Where the Aug. 4 session belongs, I am not totally certain* Mxs ^ 

10751/2 listed under B. Arts. Mx 10749 listed under Lou Gold, hut g 

Mx b 1075O takeT'add Ban 32237, Cq ?606, Or 2315, Bo 1688, Cr 9X1B2 | 

all as SNGO. §.■ 

To Mx 10756 add Ban 32250, Cq 7813, R^ 170° $* 
To Mx 10757 add Or 2236, Cr 91189 both an Whoopee Makers 
To Mx 10758 add Ban 32251, Or 2330, Cr 91191 all as All Star Colleglan| 

Mx 10800 take 1, ~vsL t not OB, add Ro 1718, Cr 91207 £ 

To yx 10801 add Cr 91209 as Kan Ritchie % 

Mx 10302 take 1, add Ban 32^80, Or 2344, Ro 1718, Cr 9120? £ 

To Mx 10803 add Cr 91209 as Dan Ritchie* | 

Aug. 29 session Id aurally F. Martin, g 

Mx 15*03 take 1, -*3 incla EF § 

^x 1^604-1 -v ftupr; Morgan, Indued on Mt K-1314^ | 

To Mxs ^I7ft-1 & 16179 add Mt 91^88 f 

To Mx^ lfit«0-l i 16181-1 add Ht 91896 I 

To Mx I6369 add Rex 8474 g ^ k ^ x | 

Mx 16370 take 1 ; Mx JgJ3 r J« 1 j ^ ^0 i« th* other .ide. { 

SSffS ?Sh;4 1 rCorFef,ndian a ^ri ) California Melody Byno. 5 
Ban 1207, Re 9586 Lanln | 

Ban 6128 Lou Cold . nll a. rtn ant <365(Mx 8?22) Bailey' Lucky ^ 

ri h f fffi.? sssss^i k;ss ss«*^**S2 ^ b.h f. W o. «».. « , 

probably Abe Small. q tr > rtTl£ r 10001 for Abe Small | 

S^MSS?^ VT*???!-! ?• « P«lay 3teven« O. Bar 770-H should be to| 
MX 1VJ-J^< ^ t0 be cont inued) J 
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iiiRCEL POST. \nimSRS WILL BE NOTIFIED TO 
SFflTTAKCE. 'RECORDS WILI. THEN BE SHIPPED 
ADD 85* FO* PACKING CHARGE 
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45 £ *til«iAl«**B*rtl "JDJ*!- 

457 o«^(*iwR^i*^VW57*^ 

45& f*rf J#4*ll^^UTJfltaT5?ft«^ 

MiChi*B*A*t*l/&HT»di-t*o' r <67*>i )TiF>Jfftr^irtfciMVp>S)" it . __ j 
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37+ »«pj"iLlNr*A>*MWO „ , . _ .. 

KABL »ITW,Tfii>x5»tt,Jlim^*irU>tl Fi*ld.f.C^pf«»pr*)/L>IW »57 ■ H 



m * wtw-vtotoiiii * H^feittp toTR9t*aiMi&*>tQ/YiiwiW ■ TeFD.«-«^poti4H*./w*»**viisSt a ** fc «^^y»^^«v)^J^J^B0WN topi ohob T^ IWi^ff.i^r^^jm WTjosa < 



7 to*ildB**»/ii»int*iu.lo*l*VOl460B * 66 J£no*l<Khi*d»*i/»rthlngW5*a»A*75 reW-ffVElir.fl^/.LflttF^dDtl?*!^ B *J°* M"«fill « ODDOU 

UOLW OWCH *^» IOTW AflUJrRCHO *1 -Hot 5 " 7 *B*Cl«ljt[)*rttJ#brwH(»» TiSfifiwtik 3V? Bupi^l^^■t^u■^i•tp»JlBf*^tJr^OOatJ , 



Qi art imiu Bop jjJVi itOuatM X 



ly? MuriHyWr^rtU* M(R TOO? Bf/ ! 7^T TkTlwWewiKlt*/^*-*.. 



" ■— jOKJKT WTHWU, a«*Oroh /1501SI# 4& p»u*»*il^»A-W*«»3fi7W 

*L BOWtr * lthKW ovUCr oh |1 1 $ 470*»itC f*»n« « (»W»fnfbdjtft*! 



»o«l tvif fcr r i *in6tBtA*n«*h^&i*y.«5oo7»J •htnfh V o*.tficr*t™* oo3tt71*#H 
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: 3l:tlt«'rt/*r*wu 007530. x 

UUL3WI ALPtRTaJUno«h«wD*J4«lCH0ftt 
Ji*i^epiTt<4a/Dr***On>oll 1040 Ix 
33 /■v.trt.tuftbViAtrilntHotAOiX »^ 
3* t*ytnj»pot/*<H>d»i»}ldUr il043 V^ 
>M«UAU i*lAte-P»mt«#tOp.Bv«oii» U 
5jTP«T1mT-^>16«« TIB63KB 

36 Tow»dBJ*Ofi#*0««oii "683' 7* 

37 TLfclrtto-OortltHwl "6&341 t 
3* JUttodBan-IrlTUfti* "BM6i R 
3 J TrftVUU-ProVMiiiMv "63*74 * 

JHBRDtt OftOU fl5y*Sir«ljmM]l 
*>"Wp~WaiH*n t*wln«*f A*^**«7a6*|l 
41 Orw*«Lw{«iflTot)Bwflto fl «l»# 

+3 (t>» llrtW) 
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30 MWiiltiHitff Mp/f»turrn"r*l005X 
AilSUOtt REFUBLIC BJtffBJrirtla^pftttit 
5T«*o*Alf *010**1t*t "2&00? Jrft- 
5* Llt« M» (S*u«n il>r« Ao»4*n) 2 JU3 tf 
AMCEUOJM OCAjprtWIJfe^ft?^^ 
7flEftFl*llni™»ii(i TiiifiMioj) 
53 HoPtilltoBy AijJngt TU703« I 
5* Ti**ru^rjwKi7" T763S*?* 

55 * ft* 5»15 J /PlftB«rlhPlV , l7704 *t 
5* 0»»p ttitroj fetfmiionF ntr 16333 K*/ 
57 Ot*b^» vHloPr «i o */»i»ih 1B336 ^ 

56 ■at*iwtufOyA*gb« UtfmprlB frgfc.'tf 

*lbjm miwi torn* Iffi^w ■ ^^ 



AtCORD Ofc 10? & t2 
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OPKA DMt 7»510 t- 1.50 
506 To .fl*JUuu>*™>ft«ll* 167044 £ 
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53* (ttotr u lit! ,* ** t 4 rm» t J*4* 

a j^xVr^ uiiitaA tKfmtift362o it* 
53? OfolitiuAvy^ioiu rsoi X 
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542 o#iarta«*/iwfe^»rt«d777o5' 
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trUGGlN' THE 
GKOOVES 
t £0g DAVENPORT 




In all of the years 1 have been writing t 
for RR, this one has tu tie the most frustrating! - 
LP's received f»r review have been at a dismal, all 
have heard from one company telling rae that sales h 
poor they have had to practically suspend operation 
going oh? You and I know that there I_S a market for 
and I knov that most of the major labels are only i 
megabuck hit sellers which are of interest to the y 
but we "old folks" spend money too, don't we? 

With that out of the way ( let me move on 
news I have for you readers in this issue; 



Hindsight, God bless 'em, does have 

(their address is: 1299 Ocean Ave,, Santa Moni 

Suite 1800} 

HSR 232: Thia features some 1942 ET's by the 
Hawkins band, featuring vocals by Ji 
Dolorea Brown & Ave Harris. It' 
does include a 5:42 version of 

HSR-233 Also from 1942 Ls a welcome rel 
over-looked , It's Lucky Millind 
Sister Rosctta Tharpe, and 



HSR-234 



Moving up in years 
release by Rosemary 
standards. It's a 
name is not shown 
her in thistranscri 
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One item from Statiras Records (1304 Fletcher Rd , , 

Tlfton, Ga 31794. 

SLP 8080 Here is Marty Crosz with Destiny's Tots singing many 
of Fats Waller's old hits. Only occasionally does 
Marty try to imitate Fats. It's a nice item. Destiny's 
Tots consist of Marty on acoustic guitar and vocals, 
Dick Meldonian on sax, Dan Barrett, trombone and cornet, 
Keith Ingham, piano, and Phil Flanigan, acoustical 
string bass, 

Fortunately during this drought of reissues there is 
something to brighten the day! 

I received recently the third of Larry Kinqr's yeoman 
diacographlcal efforts. (He's previously done booka on Al Jolson 
and Rudy Vallpe). This one chronicles the record career of 
Cliff Edwards (Ukulele Ike), who died on July 21, 1971. His 
record sales have been estimated to have been over 74 t OOO, 0O0! 

This, and the other two Kiner discographies can 
be purchased from: Greenwood Press, Inc., 88 Post Road West, 
Vestport, Ct, 06881. 

I can't say enough in appreciation for the great work 
that Larry Kiner has done, and I for one will bo looking forward 
to his next effort. 

So that will have to be it for this issue. Your 
comments are welcome if directed to me at 221 Prune Tree Dr., 
Hesldsburg, Ca 95448, and if interested I can give you details 
of my custom taping service. 

Let's hope there'll be more news to bring you next 
^ issue of RR of relsssuesl 



SAMUEL ZJ. CHARTERS 

and 
LEONARD KUXSTADT 



A History of 

the New York Scene 
m %:apo press ■ new york |^ 

A $30*00 post paid 

Make remittance uayable to 

ten Runs tacit 
Will be happy to autograph it 

t* ******************* ***** 



NOTICE 
Admission Charge 25 c 

Due to the expense of bringing 
The Original Dixie Land jazz 
Band. We are Forced to Charge 
a small sum of 25c per Person 

during their Stay Only. 

An eariy "euver cturgc" for die 
Original Dixie Liml Jaii Hand. 



-► Contents 



Singers Wanted at Once 

CALX OR WRITE 

SCOTT JOPLIN 
252 West 47th Si, tow York Citj 

Stat* Voice Ycu Sing 



*«##New Tfwrk Citjr* Auguat 1?13***» 

"TrecuvoniiliA" i* tfraUfl opera — Stmt 

.fnpliri. Uif well known CinipoKf. t'.iyt ' 

f am a cfimpnirr of isnnmf nuisuv L| "i 

want it ihnrouitbly uncfcrMiinil ii>:i> 

li)' open "Treeiu*<ni*lia" i* nol T w 

nuf. Ui moil oT (lie lUaini I lum 

u*r<] jyncop.ili'm* (rliyilm) pmilinr [<> 

■ rift, but llif nniiit' it no* ftglillic 

I I lie iti'rc Complete if FfriHlfl ;ipr;n " 

Mr. Jftplip hn mail? arrangement* with 

Hcnjamin Nibuf for ilie production ni 

tii p. np*ra ai ihc Lafayette Thfatr* early 

in l)if fill with a miupauy of fans* 

*'mgtrt. iup;Kirtcd by an iircJicilra rtl 

jwifiity.l'ivt muiifiJtiu. 
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* lands of great # 

* rare photos # 

* and illustrations * 
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Introduction 

1 "The Only All-Water Monte lo Canty Island" 

2 Castle Walk 
1 "Treemonisha" 

4 That Creole Band 

5 "Hell fighter a" 

6 $0 Joy WboopingSultani of High-Speed Syncopation 

7 The "Crazy Blues" 

8 "If You Crave Those Jazz M turn i n ' Blues. ..." 

9 Shuffle Along 

10 Original Fives and Li life Ramhlert 

11 "fhforjaa" 
)2 The Gang 

13 A Number of "Calif ornians" 

14 rletcher Henderson 

15 "The World's Most Beautiful Ballroom" 
)6 Smalls, [he lenox, the Nest . . . 
17 The House that Mills Built 

"Cake Walking Babies front Home" 

19 "Hi-De-Ho" 

20 Caicfe ■ 

21 If ana Troubadours 

22 "The Harmful Little Armful" 

23 Count Basie 

24 "Harle m R iver Qu iver" 

25 "Nobody from New? Orleans Can Do that Thing" 

26 Dizzy 
".. .Fast and Ugh t~and No Vibrato" 

28 Toward the Future 

29 ACity's Music 
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